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No. 6 


ew York Auditions In Carnegie Hall 


1958 Imported Judge For Greater New York 


MEAD OF THE MUSIC 
WILL BE THE IMPORTED 1958 NEW YORK CITY JUDGE. 


© LAWLESS, 
ERLING, KANSAS, 


Leo Lawless, head of the Music De- 
rtment at Sterling College, Sterling, 


Bnsas, and teacher of Piano, Organ and 
larmony, has a history of experience in 
classifications from Elementary to 
Oung Artist. 
He received his Bachelor of Music de- 
ee from Syracuse University, and on 
graduate level studied one year with 
hn Thompson at the Kansas City Con- 


DEPARTMENT AT STERLING COLLEGE, 


zervatory, received the Certificate of 
Execution in a summer's study with Rob- 
ert Casadesus, Fontainebleu, France, and 
has had eight summers of private lessons 
ind Master Classes with Frank Mannhei- 
ner at Duluth, Minn. 

Mr. Lawless has served the Guild as 
idjudicator for 15 years in many Guild 
centers, including Dallas, Denver, Spo- 
kane, Detroit, Chicago, Toledo, and Min- 


neapolis. 


N. Y. Siaie Plan Gives 


Piano H. S. 


From Marie C. Spano, 16 Grove Street, 
iddietown, N. Y., comes information 
interest to teachers who are working 
ard a program that will allow their 
dents high school credit for private 
mo study: 


1 have read our Piano Guild Notes for 
ember with much interest. Among 
her articles, | found one that | think 
can help with information. | am re- 
ing to the help the public school sys- 
can give their pupils who can ac- 
ire credits towards graduation from 
vate music study and the methods 
t are now being used in New York 
te. 

You may recall that | have spoken 
stantly in this city for recognition, 
d this year the school system in all the 
nty has agreed to go along with the 
ard of education in music instruction. 
Each pupil who studies with a private 
ino (or other recognized instrument) 

Scher is eligible for one half credit a 
in music, provided he studies with 
qualified teacher who adheres to the 
te provisions and test. By that, we 
lan that each pupil must practice at 
st five hours weekly, must be taught 
fic harmony and theory, scales, ca- 

es — believe it-or not, the neqrest 
9 to our syllabus thot | have ever 


Music Credii 


‘ead. Every six weeks, the teacher and 
2arent signs a practice report, the teach- 
2r gives the pupil a mark based on his 
work, and this mark goes on the pupils 
report card and into his scholastic rec- 
ord. 


In June the pupil will be auditioned 
by the head of the music department of 
the high school. He must play one mem- 
orized piece in his grade, basic scales, 
The music department in our high 
school has always displayed a great inter- 
est in the National Guild and our audi- 
tions and is elated that many of my pu- 
pils are in this extra credit detail too. 
1! am using the same system that our 
auditions are played and he said he 
has never heard of such improvement in 
practicing. Some of the pupils did not 
practice an hour a week, let alone five, 
and the parents are pleased. 

If you would like the hand book issued 

by the N. Y. State Board of Education, 
1 can send you one. It contains, among 
other information the schedules used in 
the schools and the required music for 
each grade, and any information neces- 
sary for both private and school teach- 
ing. 
EDITOR’S NOTE: Other Guild members 
who desire the N. Y. State Board’s Hand- 
book may request Mrs: Spano to tell 
them where they may. obtain it, 


BULLETIN 
BOARD 


1, SCHEDULE OF DATES for the 1958" 
National Piano-Playing Auditions were 
published on page 8 and 9 of the Jan- 
uary-February issue of Piano Guild 
Notes. Additions and revisions can be 
found on page 16 of this issue. 


. FOLLOW INSTRUCTIONS FOR TEA- 
CHERS printed on the front of the 
Student. Enrollment Card for the Na- 
tional Piano-Playing Auditions when 
enrolling students. The earlier the bet- 
ter. 


3. PLEASE PREPARE YOUR INQUIRES 
in questionnaire form, leaving space for 
answers following each question, and 
making these as brief as possible. A 
self-addressed stamped envelope en- 
closed for reply will insure prompt- 
ness during this busy period. If you 
must telephone, ask for MRS. DORO- 
THY DAVIS (GReenwood 7-1338), 
Austin, Texas, between 9-12 and 1-4 
Central Standard Time. 


1958 GUILD YEARBOOK is scheduled 
for publication by March 15. If 
you have not yet subscribed, you 
may do so now at $3.00 per, 
volume. The Yearbook is valuable 
for inspiring students of all ages to 
emulate those who have attained the 
long-range guild goals, such as the 
5 year National Honor Roll, the Pa- 
derewski Medal, the High School, Col- 
legiate and Artist Diptoma, the Allison 
Gold Medal, and other honors. 

5. DEAR PARENT LETTERS explaining 
the Guild’s goals and classifications 
are available in any quantity, without 
charge, to all members by writing to 
NGPT headquarters at Box 1113, Aus- 
tin, Texas. 


6. RESTATEMENT of requirements for 
ACM Endorsement for NGPT members: 
submission of 25 national or interna- 
tional report cards or stubs of students 
who received a grade of 95 per cent 
(14 more C’s than A’s) or above during 
the past 5 (or less) years to the ACM 
Certification Committee, care of Grace 
Hofheimer, 113 W. 57th St., New York, 
with clerical fee of $3.00. Doris Fre- 
richs is serving with Miss Hofheimer in 
this capacity. 

7. THE BIENNIAL PIANO RECORDING 
FESTIVAL occurs in alternate years, 
the next being that for 1959. Re- 
cordings for this event should be made 
in 1958. Entrants in the 1958 National 
Piano Playing Auditions who achieve 
90 or above will be eligible. Rules 
and regulations will be distributed in 
September, 1958. 

8. DEADLINE FOR THE GUILD COM- 
POSITION TEST is April 1. If enter- 
ing pupils, please request Headquar- 
ters to send you two Student Report 
Cards for each student you are en-: 
rolling. Complete Rules and Regula- 
tions are available on request. 


1959 BPRF CHANGES 


Only 7 inch, 45 rpm, disc records may 
be used in submitting entries in the next 
Biennial Piano Recording Festival. Artists 
and Collegiate students are asked to sub- 
mit two each. All others submit one. 
REMEMBER: 45 RPM, 7 INCH DISCS 
ONLY. 

1958-’59 Rules and Regulations will 
appear in the 1958 Guild Yearbook, now 
on the press, and in the April issue of 
Piano Guild Notes. In late ‘August, the 
BPRF Student Enrollment Card will be 
sent to all members. 


N 


CHAPTER AND ROSE ROOMS 
ENGAGED FOR JUNE 


The longest-lasting piano playing event reported in the world will occur in New 
York City during the entire month of June, seven hours daily. Both the Chapter and 
Rose Rooms in Carnegie Hall will resound to the playing of some 1300 young New 


York pianists who will perform in the 1958 Greater New York Auditions, sponsored 
by the National Guild of Piano Teachers. 


These piano enthusiasts, students for the most part, will come from Brooklyn, 
the Bronx, Queens, Staten Island, Long Island City, all seven boroughs and every 
suburb, to participate.in the 29th annual National Piano-Playing Auditions and 
display their skill in piano playing before the imported judge, Leo Lawless of 
Sterling, Kansas, and local judges whose names will be divulged later, Grace 
Hofheimer, New York Guild Chairman, announced. 

The New York event is one section of the coast to coast auditions scheduled 


this spring in approximately 500 Guild Centers in the nation. 


The 1957 auditions 


gave 50,516 students and teachers the opportunity to further their pianistic —. 


ments. 


CARNEGIE HALL, 
CARNEGIE ADDRESS: 
ROSE ROOM, 2ND FLOOR. 


154 WEST 57TH STREET. CHAPTER ROOM, 


WHERE GREATER NEW YORK AUDITIONS WILL BE HELD. 


5TH FLOOR, 


7th ANNUAL PIANO MUSIC 
CONFERENCE SCHEDULED 


IN APRIL 


The Chicago Musical College of Roose- 
velt University invites you to attend the 
Seventh Annual Piano Music Conference 
which will be held in Rudolph Ganz Reci- 
tal Hall, 430 S. Michigan Avenue, Chica- 
go 5, lll., on April 7 and 8, 1958, chair- 
man, Saul Dorfman. 

Readers are urged to register as early 
as possible, since, due to limitations of 
space, registrations will be honored in 
the order in which they are received. 
This conference is offered as a public ser- 
vice feature to the music profession and 
the only charge will be the $4.00 regis- 
tration fee. 

There will be six general sessions, each 
devoted to an important phase of piano 
teaching, by specialists of national recog- 
nition; George Anson, head of the piano 
department at Texas Wesleyan College, 
and music critic whose monthly column 
Anson Especially Recommends is widely 


read; Sau! Dorfman, concert and television 
recitalist, chairman of the piano depart- 
ment at Chicago Musical College; Mau- 
rice Dumesnil, international pianist and 
pedagogue, recognized as a foremost au- 
thority on the interpretation of French 
music; Felix Ganz, member of the faculty 
at Chicago Musical College, lecturer and 
recitalist here and abroad; Rudolph Ganz, 
member of the faculty at Roosevelt Uni- 
versity,, president emeritus of Chicago 
Musical College, internationally known as 
concert pianist, composer, and conductorj 
and Karl B. Jirak, distinguished composer 
and conductor, chairman of the theory 
department at Chicago Musical College. 

The conference will close with a piane 
recital by Edward Gordon, quoted from 
the New York Herald Tribune as “. . .@ 
promisingly exuberant interpretative tem-< 
perament along with technical prowes@ 
and assurance.” 
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feloate From National Fiano 
Manufactarers Association 


Of 


In 1957 there have been a umber 
of significant developments in ouréidus- 
try which have resulted in a closer co- 
operative activity in all phases of the 
piano business. Piano manufacturers, 
piano dealers, piano tuner-technicians, 
and piano teachers are working togéther 
to further the piano business. 

“The 1957 NPMA Piano Meeting at the 
NAMM Trade Show was a great suc- 
cess, with an ‘attendance of well over 
one thousand piano dealers and sales- 
people. The purpose of this meeting 
was to stimulate an awareness on the 
port-of dealers and their salespeople as 
to the importence of the piano, which is 
the lifeblood of the music dealers’ oper- 
tion, and to encourage a more con- 
eentrated effort to promote ell 
pianos in the face of competition for 
consumer dollars by all industries for 
kinds of commodities. 

At the July meeting Norman ‘Davis 
Pointed out some of the important things 
that must be done to make more piano 
sales, and there have been many indi- 
tations that the sales suggestions pre- 
sented ore ‘being used effectively. Re- 
furn «of questionnaires from dealers 
throughout the country show that many 
Gre aware of the need for better adver- 
fising and promotion to sell pianos, sand 
that they are setting out to accomplish 
this. 

.During the NAMM Trade Show Frank 
Reed, Executive Vice-President, met with 
the piano travelers and also with the 
Piano Committee of the NAMM to dis- 
uss piano promotions. _ 

‘in 1957 the operations of the Exe- 
cutive Secretary's office in Philadelphia 
were moved to Chicago, and all Associa- 
tion activities are now being carried on 
fm Chicago. This move has resulted in a 
much more efficient working arrange- 
ment between piano manufacturers and 
dealers. {it has also made possible a 
‘more satisfactory liaison with NAMM 
‘and AMC offices. 

NPMA’s support of the American Mu- 
sic Conference is being continued, and 

' gpecial AMC reports are being sent regu- 
larly to all NPMA members. 

The work of Mr. William R. Steinway, 
@hairman of the NPMA Committee to 
cooperate with the National Music Coun- 
is ‘maintaining cooperative contacts 
with this organization. 

‘The NPMA Tuner-Technician Liaison 
Committee, under the able chairmanship 
6f F. Kelso Davis, has been working 
@losely with the American Society of 
Piono Technicians and the National 
Association of Pieno Tuners. These two 
erganizations have now consolidated and 
Will function. as The Piano Technicians 
Guild. NPMA is enthusiastic about this 
Rew organization and anticipates the op- 

«portunity to be of more ‘assistance in 
Providing factory-trained experts to work 
elesely with the members in giving them 
more of the techniques necessary for the 
proper maintenance of pianos. 

Of special importance was a one-day 
meeting held in Indianapolis, Indiana, in 
October 1957, sponsored by the NPMA in 
@ooperation with The Piano Technicians 
Guild and the Indiana piano dealers. The 
purpose of the meeting was to have 
funer-technicians receive first-hand.:in-. 
formation from piano factory -experts. 
Over:one hundred tuner-technicians were 
fn attendance, as well.as about twenty- 
five factory representatives and several 
piano dealers. Local piano dealers pro- 
vided the pianos for the workshop.demon- 
Btrations. 


. "The -appointment of Dr. Robert Pace, 
Associate “Professor of Music Education 
@t Teachers College, Columbia University, 
@s chairmen ef the MENC Pieno Instruc- 
tion Committee, is of interest to NPMA 
Members ond piano dealers. Dr. Pace is 
@ recognized authority on pieno key- 
beoard-experience and piano.class instruc- 
tion. He is an accomplished pianist .and 
teacher of advanced piano. As chair- 
man of the MENC Piano Committee he 
Will. focus attention upon the importance 


ef giving more children ‘the benefit .of | 


piono class instruction at school since 

piano is the basic musical instrument, 
NPMA has been interested in learning 

how much activity there now is in ninno 


America, 
REPORT OF THE PRESIDENT 


EDWARD |J. ‘AMREIN 


instruction in the sc t 


Inc. 


ececountry. Recentlyca questionnaire was , 
*to-one*thousand superintendents 
principals of school¢®in all forty-eight 
states by the Music Educators National 
Conference to ascertain which schools had 
piano class instruction. Replies from 7 
states showed that one or more communi 
ties in each state covered by the mailing 
now have piano class instruction in the 
schools. This is important to piano 
dealers as it gives them an opportunity 
to cooperate with their local schools in 
providing pianos in the homes of stu- 
dents who are taking lessons. 


‘To further encourage schools to in- 
clude piano class instruction in their 
programs, NPMA prepared a pamphlet on 
“Piano. Class Instruction by Private Piano 
Teachers in Public and Parochial Schools 
—Three Case Histories.” Another pamp- 
hlet was prepared for piano dealers to 
assist them in cooperating with the 
schools, “How Private Piano Teachers are 
Conducting Piano Class Programs in the 
Spokane, Washington Schools.” 

A recent publication of the Music Edu- 
cators National Conference entitled 
“Keyboard Experience and Piano Class 
Instruction” has been well received by 


tors throughout the country as it 
the official endorsement of keyboard ex- 
perience and piano class instruction in 
sthools, which :provides *the opportunity 
for: students to tearn the fandemeatals 
music*through*the studys@f therpiano. 
‘Piano dealers throngheut ‘the country 
oreceived ‘monthly smailings f 
WPMA. More -and -more cof *the ‘dea 
are avdiling ‘themselves «of *the -oppor- 
tunity «to use tthe rmateriél aprepared rfor 
Fpromoting-more piano business. The lat- 
est NPMA mailing was-a: pictorial broad- 
side showing all of the dealer promo- 
tional aids, including the free mats. 
“A “great -number -of -the -deaters -reve 
commented upon the effectiveness of this 
material and its value to them. 


NPMA’s program in 1957 has been 
to encourage dealers to concentrate upon 
better piano advertising, promotion, and 
selling; bringing young men into the 
piano sales organizations; emphasizing 
the piano as the basic and most impor- 
tant musical instrument a dealer has to 
sell; working closely with piano tuner- 
technicians; working with teachers and 
emphasizing the importance of piano class 
instruction in the schools so that more 
and more students will be able to learn 
to play the piano. Through these activi- 
ties we have tried to expand the peri- 
meter of the piano promotion and sales— 
by creating more interest and desire for 
playing and owning pianos and for keep- 
ing them in good condition. 

A Promotion Committee has been ap- 


pointed consisting of members of NPMA. 


| 


“Moreh 


From time to time the membets of thé 
Commiftee will be requested to bring 
their own advertising experts to the 
meetings ‘so that promotion ideas may be 
pooled and the opromotion -program 
panded. “The work of this Committee 
is expected to 6f considerable »value 
to the organization through increased 
promotional: activities. 


For*the ‘first months of 1957 :piano 


shipments are less than five per cent 
below ‘the same period of 1956. This 
is due.in part to genera! economic con- 
ditions resulting from tight money which 
has generally affected other commodities 
in the price range of pianos. Although 
dealer costs are reported to have in- 
creased, dealer profits on piano sales 
are generally considered to be satisfac- 
tory. The coming years hold great ‘pro- 
mise for the piano, but only if piano 
dealers and manufacturers will work 
together toward broadening their horizons 
through creative promotion and increased 
sales efforts. 
Executive ‘Committee 

Edward J. Amrein, ‘President -of the 
National Piano Mandfacturers ‘Associa- 
tion, has just -ennounced ‘that ‘Charles L. 
Clayton, President-of ‘Kohler & Campbell, 
Inc., has been chosen by the NPMA 
Executive Committee ‘to replace Charles 
Kohler White, deceased, as a member 
of the Executive Committee. Mr. Clayton 
has been an executive of Kohler & Camp- 


bell, Inc., for several years. 


COMPOSERS PRESS 


Announces 
1957 Winners 


The Composers Press, Inc., Brooklyp, 
‘N. Y., has announced that the winners of 
1957 Publication Award Contes 
sponsored by them are as follows: { 


| 


First prizes were awarded to Anna 8, 
Pierson, Brooklyn, N. Y., in piano fgg 
Valse Gentile; Vally Weigl, New Yoth, 
N.. -Y., im -song for Christmas - Cary 
Blythe Owen, Roosevelt University, Chix 
cago, in choral for Hearken Ufitg 
Me; Noah Klauss, Harrisburg, Pa. in vig. 
lin for Summer Sunset; and John Mass, 
Toledo, Ohio, in brass trio for Horizong, 


Honorable mention was given Mn 
Hansi Alt, Los Angeles, Calif., Mrs. Sy# 
ney Bull, San Jose, Calif, Anna § 
Pierson, Brooklyn, N. Y., ‘Arlene Hart, 
Mattoon, Ill., Martha Beck, Troy, N. Y, 
Constance Shirley, Hollywood, Calif, 
Stuart Fastosky, Plainview, N. J., J. €, 
McClure, Mobile, Alabama, and Sister 
Elaine, C.D.P., of Our Lady of the Lake 
College, San Antonio, Texas. 


Winners of the 1958 Publication Award 
Contest will be announced in the nege 


future. 


Arrau 


MOND Tearned 


children. 


Backhaus 


Write today for your complimentary 

copy of “The Parents’ Primer’... 
Baldwin's delightful, informative new 
booklet which answers questions ne 
ask when considering music for. seer 


THE BALDWIN PIANO COMPANY cincinnati 2, Onto 


Of: Baldwin Grand Pianos Actosonic Spinet and Console Piandés « Hamilton Studio 
£09 Baldwin Bletivonie Organs Orga-sonic Spinet Orgente 
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PIANO, GUILD, NOTES 


Eminent Pianist 
Contributes 


(Reprinted from The Christian Science 
Monitor, Noy. 30, 1957) 


By MILLICENT TAYLOR 
Education Editor of 
The Christian Science Monitor 


The trend of schools and colleges to 
expose their students to some great artist, 
poet, musician, or natural scientist 
through retaining him on the faculty for 
a period of time is a development that 
already has meant much to many stu- 
dents. It is one thing to go to lecture 
or a concert and for a brief two or three 
hours listen from the audience. It is quite 
another to meet a distinguished person 
in the classroom, pass him in the halls, 
chat with him over lunch or on the cam- 


pus. 

Alfred Mirovitch has brought to the 
busy young students of the Boston Con- 
servatory of Music a measure of exper- 
ience in this shining category. Serving 
as visiting member of the faculty this 
year, Mr, Mirovitch is teaching master 
classes in piano, but he is also reaching 
many students not up to the master class 
level with his sound ideas on music edu- 
cation and his democratic idealism and 
love of beauty. 


EMINENT PIANIST 

An eminent pianist, Mr. Mirovitch, a 
native of Russia, stadied under Mme. 
Essipoff, wife of Leschetizky. He was 
graduated from the St. Petersburg Con- 
servatory with highest honors, winning the 
coveted Rubenstein prize and the Gold 
Medal. He made his European debut in 
Berlin in 1913, and since then has played 
in practically every European country and 
in many countries of the world, having 
circled the globe nine times. His New 
York debut was in 1922 with the New 
York Philharmonic. He has taught at the 
Juilliard Schoel of Music, and lectured 
at several leading univresities . . . 

The devotion of the inspirational teach- 
er shows in his sincere conviction that in 
every individual “there are latent powers, 
hidden resources which can and must be 
awakened and nourished.” To awaken and 
nourish these powers is the greatest chal- 
lenge of the teacher, he said, and should 
be his life long task. 

GROWTH OF THE WHOLE MAN 

He sees the true musician as not a 
one-sided creature, wholly absorbed in 
one specific skill. Education, he said, 
should foster the growth of the whole 
man. Any of the fine arts, particularly 
music, should do this. He condemned the 
theory “art for art’s sake.” Art is not 
only a “beautiful necessity” he said with 
a smile. “It exists to portray life, to ex- 
plain it, to improve it, to express what 
otherwise cannot be expressed.” 

It was.easy to see that Mr. Mirovitch’s 
idea of teaching music was not merely 
the teaching of skills and techniques, or 
even the imparting of musical knowledge. 
The foremost task of the teacher, he de- 
clared, “is to develop the student's ability 
to think clearly, logically, purposefully, 
and to direct his thought toward high 
ideals. We must send our studeRts out 
into the world as self-reliant, self-re- 
specting human beings.” And he added, 
"This high principle of self-reliance and 
self-respect for the teacher as well as 
for the student is, in my opinion, the very 
cornerstone on which the teaching of 
music should rest.” 

He sees as seriously undermining this 
sound foundation, at least in the United 
States, the present-day trend “to make 
things easy.” He is troubled about this, 
and described with some vigor the se- 
quence of little exercises, technic, “little 
pieces,” that he says is followed month 
after month and year after year, with 
Nobody having to do any thinking, but 
Simply “the prescription of the methods 
architect.” 

WHY THEY QUIT? 

He deplored the thousands of little 
pieces of “so-called music” made up of 
“naive and tasteless” arrangements of 
popular songs, excerpts from operas, mu- 
tiated and abbreviated bits from the 
great masters, with titles like “Bach Is 
Easy,” “Beethoven Is Fun.” 

“This tendency in all education and 
especially in the study of music,” he de- 
tlared, “exerts a harmful and destructive 
influence on the character and mind 
of teachers and pupils alike. It may 
Well be-thé’ deep-rooted reason why so 
Mony thousands of students quit or are. 


DOROTHY BILLINGSLEY 
Odessa, Texas 


Endorsement by the American College 
of Musicians for 1958 has been accorded 
five members of the National Guild of 
Piano Teachers since the last issue of 
Piano Guild Notes: S$. Margaretta Way, 
faculty member and chairman of State 
College, Pa.; Mrs. Alice Davis Berryman, 
faculty member and judge of Omaha, 
Neb.; Mrs. Luba Galpern, faculty member 


, of Brooklyn, N. Y.; Mrs. Dorothy Billings- 


ley and Mrs. Louis Kluck, co-chairmen 
of Odessa, Texas. Combined their rec- 
ords represent a total of 51 years mem- 
bership in and service to NGPT. 
Seventeen members have now met the 
certification requirements as shown on 


ALICE DAVIS BERRYMAN 
Omaha, 


Nebraska 


page 15 of the 1958 Syllabus. 

A regular feature of Piano Guild Notes 
will be this column under the byline of 
Miss Hofheimer and Miss Frerichs recog- 
nizing our Guild members who meet the 
requirements for approval by ACM. 


ACM APPROVAL 
EXPLAINED 


APPROVAL by the 
American College of Musicians affords 


(endorsement) 


guild members a recommendation by a 


national organization of leading musi- 
La 


PERN 

_ Brooklyn, N. Y. 

S. MARGARETTA WAY (Not pictured) 
State College, Pa. 


Endorsements By American College Of Musicians 


By GRACE HOFHEIMER AND DORIS FRERICHS 


IRMA GREVE KLUCK 
Odessa, Texas 


cians, based upon the performance musi- 
cianship of their pupils, as proved by 
entry in the National Piano Playing 
Auditions. The requirements are high but 
are such as can be met by any good 
teacher of piano. 

After receiving the approval certificate 
the first time, only 5 nationals yearly 
with a minimum of 14 more C’s than A’s 
each will be needed for renewal. 

This recognition is an added credential 
of national note within reach of guild 
members. - It is not intended to compete 
with, but to complement certification by 
other groups. One needs as many cre- 
dentials as possible. 


made to quit their music study after their 
first three or four years,” he added. 
“For in life, as in art, only the struggle 
against and the conquest of obstacles 
and difficulties contain the seeds of 
progress, of healthy development of our 
faculties, and of joy of accomplishments. 

“The urge to create, to invent, to find 
out for ourselves, is in all of us,” he 
went on, “and we are given in music 
an outlet for this essential train of hu- 
man nature. The ‘make things easy’ 
tendency is in direct contradiction to that 
creative, inventive urge.” 

A GOOD FOUNDATION 

Mr. Mirovitch outlined the steps in 

laying a good foundation for the stu- 


dent, and | wish | had space to go into 


this part of our conversation. He stressed 
searching and experimentation in teach- 
ing . . .. original, not printed exercises. 
He advised teachers to be sparing in 
assigning etudes. “There are hundreds of 
beautiful pieces of music that should 
take their place,” he said. 

Teach students to listen to themselves 
he also urged. “The thinking teacher will 
give much of bis time to developing the 
‘listen to yourself’ activity in his pupil.” 
Hearing is a passive function of the body, 
but “listening is an activity of the mind.” 
And, of course, only good music even in 
the very early stages. “You do not awaken 
love for the mountains, the sea, or the 
flowers through life in flat sagebrush 


country.” 


Your Help, Please 


As your editor of PIANO GUILD 
NOTES since September 1958, | would 
appreciate receiving your comments, 
criticisms and suggestions concerning 
this, your official national publication. 

Please address your communications 
to (Mrs.) Reeda Lee Anderson, Editor, 
Piano Guild Notes, P. O. Box 1113, 
Austin 66, Texas. 


Thanks. 


Carson Frailey, President of the Nation- 
al Symphony Orchestra Association, an- 
nounced that the FREE series of “Music 
for Yoursg America” concerts will be 
given for a third season this Spring from 
April 22 through May 25 in Washington, 
D. C. for all young visitors to the Nation's 
Capital. 

Once again the series will be spon- 
sored by Mrs. Merriweather Post, whose 
interest in making good music available 
to the youth of our country was behind 
the creation of these specially planned 
concerts. For many who attended during 
these past two seasons, it was their 
first experience at a concert played by 
a major symphony orchestra, and they 
went away inspired to explore this new 
world of music. The concerts are not only 
educational and inspirational, but great 
fun too, aad many grateful young people 


have said that the evening spert with 
Mitchell and the National Symphony lis- 
tening to “Music for Young America” 
was the highlight of their Washington 
trip. 

All who plan to be in Washington this 
Spring between April 22 and May 25 are 
invited to write ahead for reservations 
and free tickets for the concerts to— 
Ralph Black, Manager, National Sym- 
phony, Hotel Roosevelt, Washington, D.C. 
When making the announcement of the 
Orchestra’s plans to repeat “Music for 
Young America,” Mr. Frailey also said 
that in tribute to Mrs. Merriweather Post, 
the National Symphony will again sponsor 
the “Merriweather Post Contest” for high 
school violinists, pianists and cellists. Any 
student now attending a public, private 
or parochial secondary school is invited 
to participate. First prize will be $2,000 
and a guest appearance with the National 
Symphony. Write the above address. for 


Merriweather Post Award 
Of $2,000 Offered 

The National Symphony Orchestra in 
Washington, D. C. announces the third 
annual Merriweather Post Contest to find 
the nation’s finest pianist, violinist or 
cellist among the thousands of young 
musicians attending approximately 35,000 
public, private and parochial high schools 
in this country. One young instrumental- 
ist will be chosen to receive the Merri- 
weather Post Award of $2,000 and an 
appearance with the National Symphony 
Orchestra in the 1958-59 season. The 
finals will be held in Washington this 
May. 

The contest brochure has been mailed 
to schools, music teachers, symphony or- 
chestras, and other music organizations 
throughout the country. The brochure 
outlines three basic rules: 

1. Contest is open to all pianists, vio- 
linists and cellists attending a public, 
private or parochial high school. Stu- 
dents shall not have graduated by 
March 1, 1958. 

2. Contestant must be able to play 


SUSAN.STARR RECEIVES HER WINNER’S 


| opplication and. fysther- information, 


AWARD THE 1957 MERRIWEATHER 
} POST CONTEST FROM MRS. POST. 


National Symphony Orchestra Announces 
Music For Young America 


Concerts 


from memory a complete concerto 
from standard symphonic repertoire. 


3. Contestant must be recommended by 
his or her music teacher, school prin- 
cipal or a conductor. 

The winner of the Merriweather Post 


Award will receive: 

1. A guest appearance with the Na- 

tional Symphony. 

2. $2,000.00 cash award. 

The runner-up will receive: 

1. Am appearance with the National 

Symphony. 
2. $500.00 cash award. 
Third place will receive: 
1. An appearance with the National 
Symphony. 

2. $100.00 cash award. 

As in previous years the preliminary 
auditions will be held in various parts of 
the country with the finals scheduled to 
be in Washington in early May, 1958. 
For the finals in Washington, the young 
contestants will perform their concerti 
with the National Symphony. 

Last year 291 entries were received 
from all over the United States. After 
elimination auditions in eight cities in 
various parts of the country, twelve 
youthful musicians came to Washington 


| for the semi-final auditions. Winner of 
‘the Merriweather Post Award was Susan 


Starr, 14-year old pianist from Philadel- 
phia, Pennsylvania, playing Tchaikowsky’s 
Piano Concerto in B Flat Minor. 

All young musicians who are eligible 
and interested are cordially invited to 


‘| write for application forms to: 


Ralph Black, Manager 
National Symphony Orchestra 
Roosevelt Hotel 

Washington 9, D.C. 


Christopher News 


From FIFTEEN TIPS FOR 
PARENTS 


Over fifty years ago a small boy work- 
ing in a factory in Naples, Italy, longed 
to be a singer. But this ten-year-old lad 
was told by his first voice teacher that 
he should forget about singing. 
“You can’t sing,” the teacher said. 
“You haven't any voice at all. It sounds 
like the wind in the shutters.” 
But the boy’s mother, a poor peasant 
woman, knew better. Putting her arms 
around her son she told him she was sure 
he could be a great singer. To prove her 
complete faith in him she made all 
sorts of sacrifices, even going barefoot, 
in order to pay for his singing lessons. 
The result? Her confidence and con- 
stant encouragement brought out the hid- 
den power in her son. He became one of 
the great singers of all time. His name? 
Enrico Caruso. 
There is no substitute for good parents! 
They have been particularly fitted by God 
to draw out and channel into a useful di- 
rection the bit of greatness which God 
has implanted in every child He sends 
into the world. 
When parents fail their children in this 
respect, these young fives remain aimless, 
incomplete and stunted. Juvenile deling- 
uency, more often than not, is the re- 
sult of being unloved and unwanted. 
Parents who magnify what is good fn 
their sons and daughters automatically 
restrain and diminish any tendencies to- 
ward evil. 


Jacob Eisenberg Discusses 
COUNTRY MUSIC 
VS. 
CLASSICAL MUSIC 


Jacob Eisenberg, Guild judge and mem- 
ber of North Bergen, New Jersey, author 
of many articles on the piano and its 
music, has sent us an interesting discourse 
entitled County Music Is More Popular 
Than Classical Music, copyrighted 1958. 

His thesis sentence is “There must be 
some reason why a concert of ‘Country 
Music’ fills a hall to overflowing with old 
and -young; men, women and children, 
even mothers with babies in their arms; 
while a concert of the best music, simi- 
larly announced, draws half a house with 
perhaps half the attendance present to 
please their respective partners.” 

In developing his explanation of the 
situation, he aptly compares some inter- 
pretations of profound musical works with 
literary selections written or read without 
punctuation or, in more extreme cases 
without even word division, whose metric 
units are unrecognizable. : 

“In short,.one may ask the question, 
‘Who is at fault for the fact thot 
‘Country Music’ is so much more popular 
than ‘Classical Music’? The answer fs 
obvious.” 


Presser Company 
Announces 
PAM CONTEST WINNERS 


Four retail music store employees 
shared in $100 worth of cash prizes a- 
warded in January by the Theodore 
Presser Company. This climaxed success- 
ful participation in a nation-wide contest 
conducted over a ten-month period 
through the company’s dealer newsletter 
“News From Presser.” 

Correct answers to six musical questions 
each month earned a first prize award of 
$50 for Loretta Loro, Sheet Music De- 
partment, David Dean Smith, Inc., 262 
Eim St., New Haven, Connecticut. The 
second prize of $25 went to Edna M. 
Byrum of the same store. Irving Rydberg, 
owner of the Plainfield Music Shop, 141 
West 2nd St., Plainfield, New Jersey won 
the third prize of $15, and Corinne 
Iverson, Simon Music Co., 23 South 8th 
St., Minneapolis, Minn. received the $10 
fourth prize. 

The contest was designed to stimulate 
interest in musical current events and 
trade activities among retail sheet music 
store employees (excluding the Presser 


Company). 
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A Mighty Busy Fellow 


By DOC QUIGG 
United Press Staff Correspondent 
NEW YORK (UP) — Sir Frances Cas- 
sel, a blond, blue-eyed, heavy sweatered, 


fonky Englishman who spreads himself | 


medium thin running a farm, a hospital, 
G@ potted-plant nursery, race horses, and 
international financial interests such as 
oil and nuclear power, is here on another 
professional labor of love. 

He makes his American debut tonight 
im a piano. concert at Carnegie Hall. This 
is his first visit to the United States, but 
he can’t afford to tarry long: “I'll just 
See the supermarkets and go home.” 

He doesn’t really think of himself as 


busy. He works fast, hopping from one | 


business to another, and a typical day 
goes like this: 
TYPICAL DAILY SCHEDULE 


Up at 7:15 - piano practice for an) 


hour - study the financial papers - prac- 
tice another hour - tend to farm and 
wursery business - to London for hospital 
administrative meeting - to the races (no 
funch) - back home, piano practice two 
fours - dinner - to bed and study finan- 
cial papers half hour making financial de- 
‘cisions - to sleep. 

Sir Francis began playing the piano at 
‘age four, gave his first public concert at 
17, end has toured Eerope as a concert 
artist. But during the fast few yeors his 
‘concerts have been confined to one a 
year, at London’s Royal Albert Hall, which 
the packs fo 7,000 capacity. 

Of all his activities, he says, “|! tike 
the piano best - but t befieve I’m natur- 
ally better at finance because it’s in my 
blood.” 

His great uncle was Sir Ernest Cassel, 
a financier of international repute and 
builder, among other things, of iron ore 
mines and the great Aswan Dam. His 
father was judge advocate general and 
@ man who did not think small boys 
‘should be seriously interested in tne pia- 
no. 

HEARD FINANCE, MUSIC 

From childhood, Francis was  ac- 
customed to hearing the ways of finance 
but he also go an earful of music: “My 
grandmother was always having people 
like Paderewski and Melba in to visit.” 
As a result: “1 seem to do well financial- 


ily - even at concerts. Not many people 
sell out the Albert Hall.” 

‘Sir Francis was the first English man 
-to play alone at Albert Hall—foreigners 
‘had done it but never before an English- 
man. This was in 1942. At intermissions, 
he would hurry out to see how he was 
' doing on the horses. It was fine. During 
, the concert he won, in afl, 250 pounds, 
which at that time was worth about 


$1,200. 
i Besides piano and international fin- 
‘nance, Sir Francis’ interests include: 


board chairman of Cassel Hospital, which 
i treats functional nervous disorders; own- 
‘er of Putteridge Nurseries, which he has 
| built up a 180,000 potted-plant turn- 
over every six months; operator of a farm 
producing milk, chickens, meat and field 
crops; race course representative for Miss 
Dorothy Paget (29 flat racers 20 jump- 
ers). 

He insists his theory of life is that “it's 
better to do a fot of things badly than 
one thing well’ but it herdly seems to 
fit him. After all, what's he doing badly? 


U. T. Faculty 
Presents Concert 


(Reprinted from The American-States- 
man, Austin, Texas, March 2) 

Seven outstanding artists on the Uni- 
cersity of Texas music faculty will pool 
their talents for a chamber music concert 
on the campus next week. 

Participating in the concert, scheduled 
for Sunday, March 9, will be Verna Har- 
der, piano; J. Frank Elsass, trumpet; Al- 
fredo de Saint-Malo and Roxelyn Robbins, 
violins; Afbert Gillis, viola; Horace Britt, 
cello; and Mary Coleman Bresler, double 
bass. 

The highlight of their program will be 
the first Austin performance of Saint- 
Saens’ “Septet” for trumpet, two violins, 
viola, cello, double bass and piano. Also 
on the bill will be Haydn’s “Divertimento 
in C Major” and (Guild judge) Paul 
Pisk’s transcription of the Enesco “Sona- 
ta” for violin and piano, 

The chamber program, offered as part 
of the University’s faculty concert series. 
will be open to the public without charge. 


Senate Office Building 
| Washington 25, D.C. 


7 S. 1870, without reservation. A copy 


newspaper, March issue. 


TELEGRAM: 


Senator Joseph C. O’Mahoney, Chairman 
Sub-Committee on Patents, Trademarks & Copyrights 


As founder-president of the National Guild of Piano Teachers, American Col- 
7 tege of Musicians and the National Fraternity of Student Musicians, three non- 
profit corporations with a total membership of over 50,000, well-distributed 
‘ from coast to coast, 1 wish to register with you our full support of your bill 


telegram will be published nation-wide in Piano Guild Notes, the guild family 


of “Facts About S. 1870” and of this 


IRL ALLISON 


FACTS ABOUT S.1870 
(Juke Box Bill) 


(introduced April 12, 1957 Senators O'Mahoney, Kef: pl 


Neely, Langer, Payne and Morse) 


“WHAT DOES THE BILL DO? 


which exempts ‘‘coin-operated music machines’’ (juke bexes) from payment of performance | 


fees. 
“for Commercial use of copyright music. 


duke boxes are the only segment of the entertainment industry which does not pay 
All other commercial users—radio, television. hotels, | cony encourages playing in the garden, 


motion pictures, restaurants, dance halls, skating rinks, etc.—must compensate the copy- | 
right Owner for the use of his musical property, if the work fs performed publicly for profit. | 


HOW WOULD THE BILL WORK? 


users. 
payment where it belongs 
specificaly 
owner himself owns or controts the juke tox. 


-it places the responsibility for 
Location owners—such as tavern 


| 
| 


| 


“WRITE and PLAY” 
Giant Music Tablet $1.50. PIANOFOAM 
resilient roll-up practice keyboard $15. 

Y ALL KEYS” Technic Duets 
$2.00. Scale Charts $1.50. Free brochure. 
CONE-ROYT MUSIC LEARNING AIDS. 
Educ. Director: Madeleine Carabo-Cone, 
author, “HOW TO HELP CHILDREN 
LEARN MUSIC” (Harper & Bros. $3.50) 
Write: Box 356 Scarsdale, New York. 


PIANO STUDY 
IN EUROPE 


Is piano study in Europe expensive and 


beyond the reach of the average piano 
student? After two wonderful months in 
Salzburg, Austria, studying piano at the 
Mozarteum | am in a position to say a 
definite NO! 


It is not always best for young students 
to choose the largest cities of any coun- 
try as a place to study. Many students 
do not like the impersonal life and the 
noise and. prefer the pleasant and indi- 
vidual atmosphere of a small town where 
they can quietly stady and also find re- 
pose and relexation in it’s surrounding 
landscape. Salzburg is the very spot 
which offers a good student-life to young 
people and gives them something like a 
new home. 

Salzburg ig not a large city, although 
during the Festival in the summer it 
takes on the character of one. However, 
it is not a small town either. The cultural 
life is of great importance in winter too. 
The Academy and the Foundation Mo- 
zarteum offer, through many symphony, 
chamber-music and solo concerts a high 
standard of music interpretation, while 
the Landestheater presents operas and 
plays. But above all it is the beauty of 
this city which never ceases to charm 
the inhabitants who live in it. High moun- 
tains touch the very outskirts of the town. 
From the middle of the city rise the steep 
rocks ef the Monchsberg and Kapuziner- 
berg -which impress every visitor. The 
general view of Salzburg reminds one of 
Italian towns, especially in autumn, when 
the gay colors of the leaves and an in- 
tense blue sky make the grey walls of the 
works of art in Salzburg provide a great 
inspiration for the artists, for the painter 
os well as for the musician. 


The wonderful surroundings of Salzburg 
are inviting for long walks. The well- 
known lake-district, “The Salzkammer- 
gut,” is easy to reach and all sorts of 
winter sports are possible. Geographically, 
Salzburg is well situated. In two hours 
Munich can be reached by car, Vienna in 
four and Innsbruck in three. Where the 
city opens to gardens and commons, the 
Hellbrunnerallee leads out of the town. 
This avenue in former times formed a 
connection between the residence of the 
archbishop and the summer-castles of the 
nobility of Salzburg. One of these castles 
is the Frohnburg Castle which is now a 
student home. 


Comfortable living in the castle is pro- 
vided by cheerful rooms. There are rooms 
for one, two and three persons. As all 


| practice-rooms are placed in a building 


in the courtyard, the living rooms are 
quiet. There are special modern bath- 
rooms and laboratories and running hot 
and cold water in all rooms. The students 
also take their meals in the castle. A li- 
brery serves for studying, a big lounge 
for discussion and conversation, and a 


S. 1870 would repeal a section of the 1909 Copyright Act, beautiful concert hall offers opportunities 


for the students to perform. A large bal- 


and a garden stage is also at the dispo- 


Juke hex operators would be required to pay royalties | sal of the students. 
-for the use of the music from which they make a préfit, exactly fike all ether commercial | 
1870 goes a step further than previous bilis 
on the operator of the box. 
exempted from fiability for infringement unless the tocation 


What is the cost of tuition for study at 


| the Mozorteum? The tuition charge for 


beginners is 175 schiflings or 6.65 a se- 


HOW MUCH WOULD LICENSE FEES COST JUKE BOX OPERATORS? This is impossibte | mester, for the Intermediate class tui- 


to state categorically, since representatives of the juke box operators refuse to meet with | _. 


representatives of the copyright owners to discuss the possible range of licensing fees under 


the propsed taw. 


ASCAP, determination by the Federal Court. 


The exact amount would be a matter for negotiation or, 


Payment qould be made directly to the 


tion is 200 schiflings or 7.60 a semester 


in the case of | nd for the Advanced Closs tuition is 250 


Individual copyright owners, or, at the option of the operator, through blanket contracts | Shillings or 9.50 a semester. The piano 
with performing right organizations such as BMI, ASCAP and SESAC. 


WHE SUPPORTS S. 1870? 


Organizations on record as endorsing such amendment to the 


Copyright Act include: National Music Council, American Bar Association, State and tocal 
Bar Associations, American Patent Law Association, Generat Federation of Women’s Clubs, 


National Federation of Music Clubs, National 
Women, Sweet Adetines, Music 


Music Council, National League of American 


Publishers Asesciation, Music Publishers Pro- 


fective Asdseciation. Songwriters Protective Association, Authors League of America, Ameri- 


can Book Publishers Council, Breadcast Music, 


tne., American Society of Compoesrs, Authors 


Publishers, National Guild of Piwno Teachers, Register of Copyrights, Librarian of 


Gengress, U. S. Department of State. 


WHAT ARE THE BASIC REASONS FOR SUPPORTING S. 18707 
1. Any tegal or economic justification fer the exemption of the kind of machines that 


fm 1909 has tong since 


Thus the 1909 provision is an anomaly in the 


‘existed 
Copyright Law, and is unfair to all other commercial users, who must pay. 
2. The use of another's property for the purpose of making a profit, without the 


‘@wner's consent and 


ion, is Contrary to the basic principles of the American 


system. The juke box industry deserves no such special treatment. 


3. Legal avithorities, 


responsible national organizations and the appropriate Federal 


agencies are all on record in favor ef such amendment to the Copyright Act. 


EDITOR'S NOTE: 


The above article was submitted to the Guild President with an appeal | 


‘Sor Guild support from Dr. Edwin Hughes, secretary of ‘the National Music Councit. 


Pay 


| 


f 


lessons are for one hour once a week. 

Bus transportation from the Frohnburg 
Castle to the Mozarteum? Students are 
allowed four rides a day for a month at 
a cost of 30 schiltings or 1.14. The Frobn- 
burg Castle provides room, board, foundry, 
use of grand pianos in all practice rooms 
end maid service for 1000 schillings or 
38.06 a month. 

Students may also study other subjects 
at fie Morarteum: theory, history, sing- 
ing, composition, conducting and every 
instrument of the orchestra. Lenguage is 


really not @ problem although it is.a lit- | 


Background 


Material on 


Teacher - Tuner Status 


By C. A. Rockwell, Founder and Instructor of The Rockwell School of Tuning 
Clearfield, Penna. 


It is my belief that properly qualified 
piano teachers are responsible for laying 
the solid foundation upon which our mu- 
sical structure of the future must rest. 

Have you ever thought of the follow- 
ing group as a musical family? 

1. The Piano Manufacturer 

2. The Retail Merchant 

3. The Piano Teacher 

4. The Piano Tuner 
This family should be coordinating their 
efforts toward a commen goal. There 
is no finer medium to create interest in 
music and increase the demand for the 
piano than the good teacher. 

Compare the teaching profession to any 


other field. For example drivers of heavy |- 


duty trucks, fine cabinet mokers or the 
successful farmer. in every case the 
results achieved are governed by the 
condition of the tools and equipment 
they must use. This applies to the 
piano teacher. The finest material may 
+e used im constructing the piano, but 
the student or audience will never enjoy 
the piano’s true voice if it is not tuned 
and maintained correctly. 

We are being referred to as the most 
music conscious country in the world. Is 
it unreasonable to ask why the Piano 
Manufacturers have been unable to esta- 
blish @ program fo train men to pro- 
perly service their product? They have 
continued under the iMusion that the 
efforts of an infinitesimal number of 
individuals recognizing the need for 
teaching the subject would suffice. At- 
tempts to teach the subject have been 


fimited to facilities the individual could’ 


afford and the boundaries of his own 
experience and training. Our country’s 
growth and progress in musical education 
increased the demand for pianos. Failure 
to increase the ber of competent 
piano technicians provided the opportun- 
ity for a number of men to enter the 
work with fittle or no training. Musical 
education is being retarded by inefficient 
piano maintenance. 

Articles, editorials and committee re- 
ports have appeared in Trade Magazines 
for years establishing the fact that an 
unsatisfactory condition exists, but ex- 
press no hope for solution. Yearly com- 
mittees have been appointed by The 
National Piano Manufacturers to study 
the problem. Invitations have been ad- 
dressed to the Chairmen of these com- 
mittees to visit The Rockwell School, 
evaluate the facilities, method of teach- 
ing, results achieved and suggestions for 


No invitation has been 


accepted, no concrete interest shown. 


improvement. 


tle easier if you understand and can 
speak some German. After two months 
in Austria | have very little difficulty in 
making myself understood. My piano stu- 
dents in Salzburg do not understand a 
word of English but we manage very well 
with the German that | hdve learned 
since September. 

What about cost of transportation: 
one woy from New York to Le Harve 
Seance on the United States cost 180.00. 
Train fare from Paris to Salzburg first 
class is about 30.00 although second class 
is much cheaper and very good. 


Since transportation fetals about 
500.00 for a round trip and living ex- 
penses and tuition total another 500.00 
for twelve months it is to the students’ 
benefit to study in Salzburg for more 
thon o year. | am planning to stay in 
Salzburg for two years which will cost 
1,500.00 including transportation. In this 
way the cost is only 750.00 for each 
year. 

Some readers may think that the above 
mentioned prices are not true but when 
they realize that the average Austrian 
worker earns about 12.00 a week it is 
easier to believe. The exchange of Ameri- 
can Dollars for Austrian Schillings is very 
favorable to the American. 

Raymond Desjardins (South Berwick, Me.) 

Member of National Guild of 

Piano Teachers 
Salzburg address: 
Schloss Frohnburg 
Hellbrunnerallee 53 
Salzburg, Austria 


Rather than adopt the attitude of 
lethargy that seems to dominate the 
scene, | am addressing these thoughty 
to a group of teachers whose activity 
commands my respect. Truthfully | om 
exploring a new avenue of approach te 
the solution of the problem in the belief 
there is a way to salvage the good fegs 
tures that have developed and use them 
to assemble a reliable vehical for prow 
gress. In rare instances is the proper 
value of the capable piano teacher and 
piano technician recognized. 1 believe 
we strive to ascend the same grade, | 
hope to contribute something that will 
serve as fuel to help us reach the level 
we all aspire. 
| am confident you will agree with me 
that your future students must come from 
young America. | would like to call your 
attention to a condition that | have ob- 
served repeatedly during my thirty year 
experience in this field. | suggest thet 
you visit all schools and churches in 
your neighborhood using two or more 
pionos. | predict you will find in the 
primary and kindergarten departments the 
most ancient, decrepit and neglected 
pianos in the group. Our youngsters are 
sensitive. If the piano looks deplorable 
and sounds hideous, is it reasonable fo 
believe that it will instill in our children 
a desire to learn to play the piano? 

This may not be a diplomatic conch 
sion, but if they are in a group that 
must have the last word in electric kit 
chens, public address system, etc., but 
connot afford a good piano, then | am 
in favor of shifting the anfique pions 
that have outlived their usefulness to the 
adult department and moving the good 
instrument to be used to educate our 
future musicians. 

To this point | have sketched briefly 
a few of the conditions that exist in this 
field. They should be corrected. Infor- 
mation concerning the piano and sugges- 
tions for proper care follow. 

The first piano built in America was at 
Philadelphia by John Behrent in 1775, 
The piano contains about nine thousand 
parts. The combined tenson of the 
strings on a full size upright is aboat 
eighteen tons. The total amount of ten- 
sion the frame and plate must stand fs 
governed by the size of the piano. The 
string alone is silent. The string is the 
agent causing vibration of the air this 
producing what we call tone. The pitch 
of the tone is controlled by the speed the 
string vibrates. Without a sounding boatd 
the string vibration would be barely audi- 
ble. 

Constant normal humidity and temper- 
ature (72 degrees) are ideal conditions 
for the piano. Placing your piano about 
six inches from the wall will improve the 
tone. If possible do not place the piano 
near a heating unit. Avoid locations 
that @re exceptionally damp, drafty of 
subject to radical changes in tempera- 
ture. 

The Artist’s piano is tuned for evety 
performance. Your piano should be tuned 
a minimum of twice a year. A new instra- 
ment should be tuned at feast four times 
the first year to keep it at A440 ond 
eliminate the excess stretch in the new 


‘strings. By keeping your piano in tune 


at the proper pitch the strain is evenly 
divided over the frame and plate, meet 
ing conditions for which the construction 
was designed. The results are pleasent 
ond it adds life to the instrument. 


Many phases of the tuning profession 
could be treated harshly. | have tried 
to express myself carefully, with the 
desire to stimulate some constructivé 
thought. 


EDITOR’S NOTE: This fine article o® 
piano tuning is the first of a series that 
will appear in Piano Guild Notes in the 
next five issues. The subsquent titles 
will be: 

THE TEMPERED SCALE. 

TUNER TECHNICIAN PROBLEMS. 

HOW TO SELECT A TUNER AND EVAL: 
UATE HIS WORK. 

PIANO CARE VARIES WITH ENVIRON 
MENT. 

DEVOTE AN ARTICLE To 
TEACHER’S QUESTIONS ADDRESSED 
TO THE ROCKWELL scHOOL oF TUM 
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FROM DR. EDWINE BEHRE, PRESIDENT OF 


The Leschetizky Association Of 


America 


remain local—a regional oasis intensively 
cultivated. We can never attain a wide 
influence such as you have created 
through the Guild. But we are happy to 
have had a hand in helping the Guild 
along in our neighborhood. | hear our 
Barre teachers (members of my summer 
class) will have upwards of 70 enrolled 
in Guild auditions this year. : 

Next season, dear Dr. Allison, | hope 
you will again allow me the privilege of 
judging for the Guild. And if | get 
as far South as Austin, | shall try to look 
in on you and pay my respects in per- 
son... 
THE ADAMANT NEWSLETTER 

The Adamant Newsletter is a cleverly 
written resume dealing with plans for the 
future, events of the present, and re- 
miniscences of the past concerning the 
Adamant Summer Music School and The 
Behre Piano Associates, Inc. 

News of members and friends, students 
and teachers, and Adamant School's 
grandchildren are given along with love 
and thanks to all the “Adamant Angels.” 


Leonard Pennario Makes 
Austin Debut At Coliseum 


which provided a handsome backdrop for 
the pianist’s facilé maneuvers. 

The orchestra also contributed Weber's 
Overture to “Euryanthe” and a sonorous 
Brahms Fourth Symphony to a well round- 
ed and always interesting program. 


COMPOSER PISK 
WINS, 1st PRIZE 


Paul A Pisk, noted composer on the 
University. of Texas music faculty and be- 
loved NGPT adjudicator, has been named 
a first-prize winner in the Texas Com- 
posers Guild’s annual composition contest, 
choral-music division, with his “Slow 
Spring.” 

The following account is reprinted from 
The American-Stetesman, Austin, Texas, 
March 2 edition: 

The announcement of Pisk’s recogni- 
tion was made by Mrs. Rex Brown of Mar- 
shall, president of the Texas Federation 
of Music Clubs. 

Pisk was among six Texas composers 
who submitted 16 works for judging in 
the contest, open to afl members of the 
composers guild, a TFMC division. 

Other winning works picked by Walter 
Piston, who served as judge for the con- 
test, were Ralph Guenther of Texas 
Christian Univresity, who placed second 
in the choral music category; Eugene 
Jose Singer of Dallas, first prize in the 
pianoforte division; and Radie Britain of 
Hollywood, Calif., second place winner 
in the piano work division. 

The four prize-winfing works will be 
performed at the annua! TFMC conven- 
tion, to be held April 9-12 in Fort Worth. 

Pisk has been recognized for his com- 
positions on several previous occasions 
since he joined the University faculty. He 
is also widely recognized as a musicolo- 
gist. 


Rock ‘n’ Roll Not Harmful, 


Says Rudolph Ganz at 80 


Knee-Knocking Guitar Players Rapidly 
Losing Popularity, Former Conductor 
- Of St. Louis Symphony Believes. | 


(Reprinted from St. Louis Post-Dispatch, January 28, 1958) 


Rudolph Ganz. conductor of 
the St. Louis Symphony Or- 
chestra from 1921 to 1927, be- 
lieves, despite his 80 years, 
that rock ‘n’ roll music is not 
harmful to teen-agers and that 
parents of the present genera- 
tion need not worry, because 
the knee-knocking guitar play- 
ers are rapidly losing popular- 
itv. 

“They rocked a little too 
much,” he said in an interview 
here yesterday. 

Ile explained that something 
in every generation is always 
held responsible for the bad 
behavior of youngsters but as- 
serted that “the proportion of 
decent teen-agers and those 
who cause trouble has not 
changed since | was young.” 

Ganz spoke as he sat in a 
gallery at the City Art Mu- 
seum where he had been play- 
ing piano accompaniment and 
rehearsing with Miss Esther 
LaBerge, a mezzo - soprano, 
with whom he was featured in 
a musical program at the mu- 
seum last night. 


“Serious music, literature 


The majority of piano students, young 
or old, study piano playing as a hobby. 
Only those pianists who have experienced 
the joy and satisfaction of being able to 
sight-read piano music through this “Ear- 
Training Sight-Reading Technique* can 
appreciate the benefits one derives from 
piano playing, particularly as a hobby. 
This “Ear-Training Sight-Reading Tech- 
nique” develops poise, control, and con- 
tentment through the relaxation acquired. 

Children find that they can study their 
school homework more easily and in less 
time after they have been sight-reading 
piano music through this technique for 
This is also 
true of high schoo! or college students. 


an hour or so every day. 


In fact, people in all walks of life, whe- 
ther professional or business, or manual 
workers, will find that this piano sight- 
reading takes the monotony out of their 
daily routines. 

The relaxation so acquired further be- 
comes of therapeutic value. Many a 
piano student who has complained of 
headaches, fatigue, boredom (almost to 
the point of losing interest in living) has 
found that this piano sight-reading has 
given him a new impetus and desire to 
live again. When this takes place, piano 
playing as a hobby begins to enrich one’s 
| life to a point where one looks forward 
‘to piano playing as one of the actual 
necessities of life, such as, eating or 
sleeping. “This applies equally to the 


ones. 


These pianists who study piano as a 
hobby soon find that it adds to their 
cultural development, which in turn, de~ 
velops their personality and charm, lead- 
ing them into a higher level of society. 
When one is capable of reading the finest 


average pianists, or the highly gifted} 


IDA ELKAN 


desire to share this with friends who are 
just as capable of appreciating this type 
of music. The home then becomes an 
informal musical centre. 

WHAT A WONDERFUL WORLD WE 
WOULD HAVE IF THE PUBLIC 
SCHOOLS WOULD MAKE PIANO PLAY- 
ING AVAILABLE TO ALL THEIR STU- 
DENTS AS A CULTURAL HOBBY! 


In a city where | was supervisor of 


piano instruction, the school superinten- 
dent asked me whether | was trying to 
make Paderewskis out of all the school 
students who received this free instruction 
in piano playing. | then asked, “Do edu- 
cators believe that they will create actors 


piano literature, one seems to have a 


of all the students who study Shakespear- 


PIANO SIGHTREADING CAN BE TAUGHT 


By IDA ELKAN 


Cultural Hobby (self-enjoymenf) 


CHAPTER 6 


ean plays free of charge in school?” 1 
believe that students are taught the 
plays fo Shakespeare primarily as an edi- 
fying and cultural subject which will be 
enjoyable knowledge to the end of their 
days. So, piano playing which has been 
made available to all in their youth, will 
remain an enriching factor throughout 


their days. 


How unfortunate people are, who can- 
not entertain themselves with any cul- 
tural hobby in their spare time, or when 
they are obliged to be alone at home. 
They seek their diversion and entertain- 
ment at a price, very often prohibitive, 
and only to find it unsatisfying to their 
desires. The knowledge and skill that the 
pianist has acquired through this “Ear- 
Training — Sight - Reading 
mokes it possible for him to study from 


Technique,” 


the printed page, without the help of any 
teacher, new compositions which he had 
never heard performed. 

A good sight-reader who has studied 
piono playing as a cultural hobby can 
enjoy playing all the sonatas by Beetho- 
ven, Mozart; ballads, polonaises, waltzes, 
etc., by Chopin; the Hungarian rhapso- 


-| dies of Liszt; the charming piano pieces 


by Schubert, Schumann—in fact, all the 
piano literature printed; also literature 
for ensemble playing, which is the acme 
in attainment of cultured society, 


(To be continued) 

“Piano Sight-Reading Can Be Taught” 
is available in book form at $1.00. Pub- 
lished by Carl Fischer, Inc., 62 Cooper 
Square, New York 3, N. Y. Copyright 
1948 by Ida Elkan. Made in U. S. A. 
*(Technical Work in Ear-Training For 
Piano—Vols. | and I! by Ida Etkan) 


postage. 
New York 19, N. Y. 


" DIANO SIGHT READING CAN BE TAUGHT” 
with the Original Ida Elkan Books 


COMPLETE COURSE (Consisting of 7 books—385 pages) $10, including 
Please send money order to: Ida Elkan, Director of Ida Elkan 
School of Music, Carnegie Hall, Suite 301-302, Seventh Ave. Corner 56th St., 


School approved by New York State Dept. of Education 


i958 
The LAA president, Dr. Edwine Behre 
ning New York and Vermont, sails for Eu- 
ppe April 10, as told in the following 
ude ws letter: 
te the First of all, let me congratulate you 
houghts the giant strides the Guild is making— 
activity ith seven-league boots, no less. I’m so 
| om ad that our last state, Vermont, has 
ach te ally fallen into step. 
e belief This is the first spring that | won’t 
od fea. able to judge for the Guild—and how 
e them shall miss it! The fact is, I’m off 
or pro» pril 10 on my first European trip in 
proper fmpony years. It has to be a spring vaca- 
ner and jgtion, as | must be back for the opening 
believe ff my Vermont summer class the first of 
ade, | @August. 
wi Have you ever seen one of our Adg- 
he level nt Newsletters? They may entertain 
as a description of an_ honest-to- 
vith oa goodness grassroots music project. I'll 
ne from close one - along with the program of 
all your r latest - and best - Carnegia con- 
a ob- cert. 
“i Our Vermont work will by its nature 
st thet 
ches in 
r more 
in the 
ents the 
eglected HiFrom Austin Statesman, Austin, Texas., 
ters are Noy. 26, 1957) 
rrr To most Austin music lovers, Leonard 
children mnario has been only a name on a 
0? jonograph record, but they finally got @ 
conch- in-person introduction to the 
up that Miyoung pianist Monday night when he 
ric ki Binade his local debut as soloist with the 
bat Bustin Symphony Orchestra. 
; ren And those who got to “meet” him at 
sto the hat time had little trouble understand- 
e geld g why he has become one of the most 
oe ba popular pianists in the current classical- 
record field. 
"briefly Possessed of a spectacular but solid 
in thts style, Pennario both impressed and en- 
tnfow tranced his sizable City Coliseum audi- 
P ence with a dazzling display of piano 
a pyrotechnics on the Khatchaturian Piano 
Concerto, a work showing his virtuoso 
talents to full advantage. 
sill 4 It was really more, though, than merely 
of the @ virtuoso performance, for Pennario, if 
eT he has an abundance of speed and vol- 
of tens meme of tone also has a sensitivity quickly 
toad © parent even in such a vigorous, often 
The work as the Khatchaturian con- 
is the to. 
air thes His playing was intensively vital and 
pitch forceful and commanding, 
eed the met always done with clarity and a not- 
g board quality of musicianship. 
ly audi- # Adding merit to the performance, too, 
s the support Pennario received from 
tempers Ezra Rachlin and the orchestra, 
nditions 
» about 
ove the Hy UNDERWOOD 
e piano 4 
‘afty of 
yr every 4 
e tuned 
instra- 
yr times 
40 and 
he new 
in tune 
evenly 
, 
truction 
pleasant 
t. 
ofession 
tractive CONtrolled Resistance 
® Strengthens weak joints. e 
® Cultivates finger independence. 
ticle of B® Con be used In spare time, 
ies that 4 Conveniently carried in pocket .. « 
in the eomplete in plastic container 
a with explicit directions. 
t titles $1.95 postpaid 
Send cash, money order or check. 
Quantity di ts on request. 
EVAL: MANUFLEX CO. 
2130 N. E. Klickitat, Portland 12, Ore. 
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and such wonderful works as 
these are what is really im- 
portant to us,”’ he said, point-. 
ing to the many paintings sur- 
rounding him. “The good 
things last,” he observed. 

Still following rigorous 
teaching, lecture and concert 
schedule, Ganz is president 
emeritus of the musical college 
of Roosevelt University in Chi- 
cago, where last year he saw 
dedication of the Rudolph Ganz 
Recital Hall at the musical col- 
lege. He makes his home in 
Chicago when not on ‘tour. 

_, Ganz said he has specialized 
in progressive music, because 
he always has had sympathy 
for the composer who wants to 
create new or different musie 


but who finds it difficult to 
gain public acceptance. His 
most treasured memento, he 


said, is a letter written to him 


in 1907 by the late Maurice 
Ravel, outstanding modern 
French composer, thanking 


him for daring to play his mu- 
sic at a public performance. 
He quoted Ravel as having 
written, “I would like to meet 
the man who played my musie 
because it was new, and not 
because he knew me.” 
_ He also said the success of 
American jazz abroad has ob- 
scured the success achieved by 
performers and composers of 
serious music in this country, 
who have gained wide acclaim 
in foreign lands. Ganz found 


a humorous element in this 
observation an d_ chuckled; 
“Jazz musicians play very 


loudly, you know, that is prob- 
ably the reason.” 

Obviously enjoying the ac- 
tive life he leads, Ganz said he 
has only one fear. He said he 
always has to be on guard 
against those who ask him. 
“Did vou know Mozart person- 


ally?” 


MISS LA BERGE, GANZ 
GIVE JOINT RECITAL 


By MANUS SASONKIN 

A concert of unusual inters 
est was given last night at the 
City Art Museum, as Esther 
LaBerge, mezzo-soprano, and 
Rudolph Ganz, pianist, pre- 
sented a joint recital of musie 
by Swiss composers. 

Ganz began the program 
with a capsule history of Swiss: 
music, which, he observed, has 
been largely overshadowed by 
the French and German 
schools. The music which he 
and Miss LaBerge performed 
illustrated his point nicely. 
The songs by Othmar 
Schoeck, Honegger, Jean Binet, 
Ansermet and Ganz himself, 
and the piano works—by Frank 
Martin, Emile Blanchet, Hone 
egger and Ganz — were all 
pleasant and agreeable, and 
only rarely achieved a true 
distinction. The group of 
Schoeck songs, and Ganz’s Ab 
satian songs (composed in 
1896, when he was a student), 
were among the more con- 
spicuous items on the fare, alk 
though the Honegger offerings 
are not to be discounted. 

As a pianist, Ganz coms 
mands an enduring technique, 
but his most significant assets 
are a resonant tone, a superla- 
tive sense of tone color, and a 
youthful and contagious verve, 
His song accompaniments were 
constantly spirited, without 
ever intruding into the singer’s 
domain... 
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GUILD NOTES 


ELCOME 


NEW MEMBERS 


By CARMEN REYNA 

The National Guild of Piano Teachers 
finds much pleasure in extending the 
hand of welcome to each new member. 
May you afl realize that the guild fs 
strong because it has helped its members 

to maintain the enthusiasm of their pu- 
pils for the attainment of guild goals 
each year—the slow as well as the gifted. 
No better advice can be given you than 
to set an attainable goal before every 
pupil you teach, letting every lesson be a 
definite step toward the achievement of 
this goal. Again, we welcome you. 

Our special thanks to those Guild 
teachers who have helped bring in new 
members, Their names are in parenthe- 
sis following the name of the new mem- 
ber. 

HOWARD F. BARR, Ft. Worth, Texas; 
MRS. SARA BENCINI, High Point, N.C.; 
MRS. LUCILLE T. BLOUGH, Spokane 17, 
Woash.; ELFREIDA BROWN, New York 
39, N.Y. (Luba Galpern); MRS. RUTH C. 
CARROLL, Arlington 5, Va. 

BETH CHRISTINSEN, Farmington, N. 
M.; JOSEPHINE CLARK, Michigan City, 
Ind.; MR. C. L. CRISWELL, Tulsa, Okla.; 
MRS. JOE DODSON, Port Arthur, Texas; 
MRS. CATHERINE ENGLAND, Tulsa, 
Okla. 

MRS. NANCY ERICKSON, Grand Ra- 
pids 7, Mich.; MRS. CARLO M. FIS- 
CHER, New Braunfels, Texas; MRS. 
FRANCES M. FLEMING, Austin, Texas 
(Reeda Lee Anderson); JENROSE FOEL- 
KER, Rio Hondo, Texas; MRS. MONA G. 


FREEDLUND, Hialeoh, Florida (Elizabeth | 


Warner). 

MRS. ANNA S. FRYE, San Antonio 12, 
Texas; MISS MYRNA GINAVEN, Xenia, 
Ohio; MISS ELIZABETH GONZALEZ, 
Harlingen, Texas; MRS. GRACE J. HAR- 
RINGTON, Houston 24, Texas; MRS. C. 
F. HEARD, Forsyth, Ga 

MRS. GRACE G. HILL, Leavenworth, 
Kansas; PATRICIA J. HILL, Hialeah, 
Fla.; MRS. DORIS HOLMESLY, Hereford, 
Texas; MRS. MARTHA HORTON, Key 
Biscayne, Fla. (Elizabeth Warner); MRS. 
WM. J. HUGHEY, Riverton, Wyo. 

MISS JANIS C. IRVIN, Lake Charles, 
Lo. (Mr. Selma Allison); HELEN IVAN- 
COVICH, Tucson, Arizona (Olivia Led- 
better Farrow); RUTH E. JACKSON, 
Dallas 30, Texas (Lydia Buchanan); MRS. 
ALFRED JACOBSON, Story City, lowa; 
BENJAMIN H. JONES, Leandro, 
Colifornia. 

MRS. PAUL JOYCE, Ft. Worth 15, 
Texas; MRS. LORRAINE L. KEATING, 
Forest Park, Ga.; DOROTHY K. KNOST, 
Portsmouth, Ohio; OLGA LACHOWITCH, 
Miami, Flo. (Elizabeth Warner); MR. 
JULIUS LEON, Baton Rouge, La. 

MRS. CAROL JEAN LIBBY, Tyler, Tex.; 
BEVERLY JOSEPHINE LITTLE, Downey, 


Calif.; MRS. CLAY LYLE, State College, 
Miss.; MR. FRANK M. McCOY, El Centro, 


Calif.; MRS. JAMES H. McDUFFIE, Col- 
umbus, Go. 


CARROLL McMANUS, Cashmere 
Wash.; CORINA PAPINO MARANO, 
Hartsdale, N.Y.; EULELIA H. MEANS. 
Bartlesville, Okla; MILLER-NEWTON 
STUDIOS, Sapulpa, Okla.; MRS. ZADEF 
LEE MILLWOOD, Houston 16, Texas. 


MRS. MARGARET MINARD, Houston 
21, Texas (Mr. and Mrs. O. D. Keller); 
MRS. ALBERTA MINO, Detroit, Mich.; 
MRS. ORLIN R. MORSE, Ft. Worth 10, 
Texas; MRS. ALISE C. MUNFORD, War- 
wick, Va.; MRS. MARY NUSBAUM, Cle- 
veland 11, Ohio. 


MRS. W. N. O’BANNION, Waxaha- 
chie, Texas; MRS. W. D. PASCHAL, Edi- 
son, Ga.; MISS ROSETTA L. PAYNE, 
Beckley, W. Va.; MISS PATRICIA R. 
PIERCE, Sprincfield, Mo.; MRS. BESS R. 
PODROVSKY, Chicago 29, Ill. 


VIOLA ANN RHODES, Thibodaux, La.; 
MR. JOHN A. ROBERTS, Oklahoma City, 
Dkla.; MRS. M. W. RUSSELL, Midland, 
“exas; HELEN SPERRY SCHLECHT, Rock 
Creek, Ohio; MR. WILHELM SCHWAR- 
ZOTT, Denver 3, Colo. 


MRS. ROSSIA SHORT, Lovington, N. 
M. (Anita Gunn); SISTER BENEDICT 
MARIA, S.C.N., Owensboro, Ky.; SISTER 
MARY AGNES, O.P., Plattsburgh, N. Y.; 
SISTER M. BENITI, S.S.J., Highland Park 
3, Mich.; SISTER M. CORONA, San An- 
tenio 4, Texas. 


SISTER M. DAVID, Abilene, Texas; 
SISTER M. GORDON, O.S.B., Mandan, 
N.D.; SR. M. MILLICENT, 0.S.B, Man- 
dan, N. Dakota; SISTER M. TERESITA, 
Abilene, Texas; SR. ROSE ANN, Tiffin, 
Ohi.o. 


MR. S. M. SLATE, Baton Rouge, La.; 
MRS. JAMES H. SLATTON, Dallas 11, 
Texas; MRS. OLIVE BURKHART SMITH, 
Johnstown, Penna.; MRS. B. MARGARITE 
SNOW, Quincy, Wash. (Mrs. C. E. Mash- 
burn); MISS HEDY SPIELTER, New York 


MRS. L. STEPPERND, Kenyon, Minn.; 
MRS. ELAINE M. STONE, Eau Gallie, 
Fla.; MRS. MELVIN” A. STUCKEY, San 
Antonio, Texas; MRS. JOAN M. SULLI- 
VAN, Casa Grande, Arizona; SYLVIA 
TANNENBAUM, Los Angeles 28, Calif. 
(Lois M. Burkholder). 


MRS. WILHELMENA R. TAYLOR, 
Nashville, Tenn.; MISS KATHERINE 
THOMAS, Lake Charles, La.; MRS. GRE- 
TCHEN TODD, Marcola, Oregon; EMMA 
C. TRAUIS, Wilmington, Calif.; PAUL P. 
TRAVER, Washington 17, D.C. 

MISS JEANNETTE TRUE, Oklahoma 
City 20, Okla.; JEAN WALLING, Austin 
12, Texas; MRS. JAMES L. WHITE, Roa- 
noke, Va.; MRS. BRUCE M. WILKINS, 
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JOHN W. SCHAUM 
PIANC COURSE 


Each Book $1.00 — Except Pre-A 85c 


Pre-A—For the Earliest Beginner 
A—"The Red Book”—Grade | 
B—"The Blue Book”—Grade 114 
C—"The Purple Book”—Grade II 
D—"The Orange Book”—Grade 1114 
E—"The Violet Book”—Grade III 
“The Brown Book”—Grade IV 
G—"The Amber Book”—Pre-Virtuoso 
H—"The Grey Book”—Virtuoso 

“H” Book 


ONE BOOK FREE 
(Please state which one) 


If you will return this Coupon to: 


BELWIN, 


Rockville Centre L. I., N. Y. 


Inc. 


Student Joins 
Guild 


up-to-date 


“LETTERS TO PARENTS”— 
20 of 


“LETTERS TO PUPILS”— 
Cheaper by the hundred! 


Teachers aré combining orders 


Are you your Parent-Pupil-Teacher 


RUTH TEEPLE REID'S MUSIC TEACHING AIDS! 


them—each stimulating and different 


5 different letters. Requested by a prominent teacher—10c ea, 


The “Letter” you send may save a Pupil 


REPORT CARDS to keep the parents and and pupils aware____15c ea, 
Quantity orders at reduced prices 


WORK SHEETS for Report Cards 


RUTH TEEPLE REID, 


4184 Falcon Street 
San Diego 3, California 


by using— 


10c ea, 


50 for $4.50; 100 for $8.00 


10c ea, 


Author-Publisher 


at substantial savings to each. 


DEANNA FERRONE 


Deanna Ferrone, who has recently 
joined NGPT and will have her first young 
entrants in the Guild auditions in 1958, 
in New York City, is a native of New 
York now living in Westport, Connecticut. 
She is finishing her last year toward a 
BS in Music at Danbury Teachers College, 
Connecticut. 


Miss Ferrone’s background includes 10 
years of piano and theory in the prepara- 
tory departments of Juilliard School of 
Music, and private piano study with Adele 
Triano, Guild FM. For the past four 
years, she has studied piano exclusively 
with Grace Hofheimar, and attended Dan- 
bury College for the purpose of attaining 
a degree. 

Miss Ferrone has made her four years 
of college on two scholarships—the State 
Scholarship and P.T.A. Scholarship have 
both been renewed from year to year. 

She has given a solo recital at Steinway 
Hall and has frequently accompanied 
soloists of all other instruments and 
voice, as well as performing as soloist 
herself at the College and in local con- 
certs. This year she has been chosen 
to play the Mozart A-Major Concerto 
with the College orchestra and will play 
a solo graduation recital. 


Smithfield, N.C.; MISS MARTHA GEO. 
WILLIAMS, Houston, Texas (Mrs. O. D. 
Keller). 

FRANCES L. WILSON, Redondo Beach, 
Calif.; MRS. MARY LOU ZICH, Eim- 
hurst, Il. 


NEW MEMBER LETTER 


Dear New Member: 


This movement was founded for your 
oupils; hence we cannot stress too much 
the importance of setting guild goals 
before each of them this first year of 
guild membership. 1! believe you will 
feel rewarded for your efforts and that 
your students will be grateful for your 
interest and confidence in their ability 
to succeed. In the Guild Auditions as 
well as in the Piano Recording Festival, 
every pupil becomes a winner of an award 
commensurate with his attainment, and, 
great or small, high or low, each certifi- 


cate, diploma, lapel pin or medal will be 
treasured among his tiophies as concrete 


evidence of accomplishment. 

Study carefully the complete set of 
goals and start each pupil at all inter- 
ested toward achieving his first, after 
which your task will become easier, since 
one step leads to another. The five- 
year, ten-year, and even the 15 year 
goals will have been won by many of 
your class before you can realize that the 
time has passed. It is exactly compara- 
ble to passing grades in school, winning 
report cards and diplomas as the years go 
by. What is good in literary subjects is 
important in piano study, which has so 
vast a competition from bands, orchestras, 
alee-clubs, athletics and many other 
distractions. Give your pupils the chance 
of a lifetime to feel proud of their 
pianistic achievements. 

Yours fraternally, 
Irl Allison 


| IN MEMORIAM 


MRS.HELEN J. (MYERS) IRONS, valued 
friend of the Guild and piano instructor 
Peavidence, R. 1., January 23, 1958. 


Wilhelm Schwarzott, Norwegian con- 
cert artist and teacher born in Vienna, 
and head of the Piano Department of the 
University of Denver (Colo.) since Sep- 
tember, 1957, is welcomed as a faculty 
member of NGPT. 

Mr. Schwarzott studied for eight years 
with Professor Dagmar Walle Hansen 
who was first assistant of Professor Les- 
chetitzky in Vienna for 26 years. He stu- 
died piano, counter point, teaching tech- 
nique and pedagogics under a scholarship 
at the State Academy of Vienna and was 
educated as a conductor at the Music 
Conservatory in Oslo. 

His activity as a concert artist began 


Schwarzolt Welcomed 


with a debut in Oslo in 1935 and was 
followed by concerts throughout Norwey, 
Sweden, Denmark, Finland, and the United 
States. Radio performances include sole 
appearances with orchestras in all Scan- 
dinavian capitals and group appearances 
as a member of the Oslo Chamber Tria 
and the Sibelius String Quartette ig 


| Oslo, Stockholm, Copenhagen, and Hel- 


singfors. 

Mr. Schwarzott taught privately from 
1939 to 1950, and was for five years 
one of the directors of the Klaveraca- 
demy, the oldest pivate music academy in 
Oslo. He later founded the Wilhelm 
Schwarzott Piano School and Art Insti- 


tute. 


Fill London 


i. Reprinted from the Austin (Texas) 
American) 

LONDON—The accent is becoming 
American in London’s concert halls and 
small recital rooms. ‘ 

The billboards proclaim the names of 
Elman, 
Spivakovsky, Rosalyn Tureck, Marie Mac- 


Menuhin, Isaac Stern, Tossy 


Kenzie, and Julius Katchen. 
As never before, the London concert- 
goer is lining up to get seats to hear the 


Americans. The musical “invasion” is 


the biggest since the war. The Londoner 
loves it and the feeling is shared by the 
performers. 


A spokesman for impresario Harold 
Holt, who handles many of music’s biggest 
names on thelr London visits, explains: 


“Box office finances are dictated large- 
ly by the artists which we and other 
agents bring in from the United States. 

“Of course they are not all native 
Americans. But practically all the musi- 
cal giants who come to London for con- 
certs nowadays are US citizens. So 
many of Europe’s great artists have 
settled in America because it is the 
best place in the world for artists to 
live.” 

Many young Americans seeking to 
make their names come to London to 
sing or play the piano or violin, at the 
Wigmore Hall, an intimate little music- 
making center tucked away behind the 
fashionable big stores in downtown Ox- 
ford Street. 

“They take adantage of the low cur- 
rency exchange rate to come and give 
recitals at their own risk,” one impre- 
satio’s spokesman said. “Then, if the 
venture shows a loss, they are less in the 
red than if they give the recital in New 
York. 

“The large numbers of young American 
artists who have been doing this since 
World War II have helped to establish 
the American dominance of London’s 
musical life,” he added. 


Spivakowsky, who recently played Bee- 


|| thoven’s Violin Concerto to a jampacked 


Royal Festival Hall, rates London as the 
musical center of the world. 

Spivakowsky played in the first of 
eight concerts comprising a Beethoven 


festival in which German Otm Klem- 


Imports From Americas 


Orchestra. Chilean pianist Claudio Ar- 
rau played all five of Beethoven's piano 
concertos in the same series. 


Rosalyn Tureck, American pianist who 


such a warm response to Bach among 
Britons that she spends much of her 
time here. 


“lam proud to say that for the first 
time in the history of solo Bach playing 
| have been drawing full houses for my 


Bach recitals in the larger halls,” Miss 
Tureck said. 


“There is a real response to Bach 
here — greater than in America. If | 
have helped in any way to build a new 
public for Bach, that is a very happy 
thought.” 

Miss Tureck tours Europe from her 
London headquarters and presents other 
music, including some by contemporary 
American composers. 

The invasion from America is not re- 
stricted to performers. Massive Royal 
Albert Hall was given over this fall to @ 
concert of George Gershwin music. The 
two central figures were both Americans 
—Conductor George Byrd and pianist 
Shura Cherkassky. 


GILLOCK WILL JUDGE 
IN CHICAGO, ILL. 


From William L. Gillock, Guild adjudi- 
cator of New Orleans, La., comes accept+ 
ance of the judging stint in Chicago: 


“Many, many thanks for your kind inv 
tation to judge for the Guild in Chicoge 
this year. | am delighted to be going 
there, for | expect to hear some fin@ 
student performances. . . 

“| have always found judging student 
auditions a delightful and enlighteniag 
experience and an invigorating change 
pace. So it is with great pleasure that I 
am anticipating the Chicago tour. . 

. | must tell you what a wonde 
incentive the Guild auditions have P 
for my pupils. Also, the task of moti- 


‘| vating a well balanced course of study 


been practically eliminated for me. 


can only say | regret not having enté 
my pupils in the aud‘tions sooner.” 


pere conducted London’s Philharmonic 


has made Bach her specialty, has found # 
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ips 


Page, 


d NGPT member of New York City, 
been acting as chief monitor for the 


wild’s auditions held at Carnegie Hall, 


well as doing some judging in that 
a. Her teaching has been exclusively 
the West Coast. 

Miss Cossack, born of Russian-Polish 
ents in New York City, is an honor 


oduate of the Conservatoire Americaine, 


Fontainebleau, and an outstanding pu- 
of |. Philipp, Louis Gruenberg and 
hord Buhlig. 


Her mastery of the Prokofieff Concerto |. 


3, a work which possibly other 


pman pianist has performed, is a re- 
arkable achievement and earned a warm 


mendation from the composer him- 
f. 

Since being in New York, she has 
pyed several programs in the United 
ates and Canada, and has performed 
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SMUTZ CONDUCTS 
CLINIC FOR MMTA 


Dorothy Dring Smutz, distinguished St. 
is pianist and teacher, conducted the 
aster Class or Piano Clinic on January 
at the joint conference of the Missouri 
sic Educators Association and the 


issouri Music Teachers Association in 


. Joseph. The students chosen from 
r the state of Missouri by the Applied 
ysic Board for the honor of participating 
this Class included one of Mrs. Smutz’s 
pils. 

In the general session Mrs. Smutz 
yed Beethoven’s Sonata, Op. 109 and 


companied Frances Jones, violinist, in 


first movement of Mozart's Concerto 
D Minor and Corelli’s La Folia Varia- 
ns. 


Cossack Aids 
‘In N. Y. Auditions 


Volya Cossack, brilliant young: pianist 


VOLYA COSSACK 


many times on the internationally known 
“Evenings on the Roof” concerts. 


CONCERT GIVEN 
AT FORT WAYNE 


Monica Marshall Agnew reported that 
the third subscription concert by the 
Fort Wayne (Ind.) Philharmonic Orches- 
tra. was presented January 28 at the 
Scottish Rite Auditorium: 

Symphony No. 5 in B Flat Major by 
Schubert was followed by Bach’s Con- 
certo for Four Pianos in A Minor with 


Mrs. Agnew playing first, and pianists 
Jack Ruhl, Harriet Parrish and: Vincent 
Slater. 


After intermission, the audience heard 
Mozart's Concerto for Three Pianos in 
F Major, K. 242 and Vaughan Williams’ 


Fantasia on a Theme by Thomas Teallis |: 


for Double Stringed Orchestras and Solo 


Quartet. 


i 


‘SUMMER STUDY IN NEW YORK 


EDWIN HUGHES 


SUMMER MASTER CLASS 
FOR 
PIANISTS AND TEACHERS 


Six Weeks’ Session, June 30 to August 9; 1958 


The course presents a combina- 
tion of Class Lessons, Private 
Lessons, Lectures and Recitals. 


Teachers’ needs are emphasiz- 
ed, with materials from the va- 
rious grades and graded reper- 
toire lists. 


A complete course in technical 
‘training is mapped out and de- 
monstrated, including hand-con- 
ditioning and the development of 
sensitive power in the arms and 
fingers. 


SUBJECTS DISCUSSED 


The basic principles of interpre- 
tation 


Dynamic and rhythmic expres- 
siveness 

Tonal perspective in piano play- 
ing 

The art of phrasing and shading 

The ten fundamentals of tech- 
nique 

Weight touch and physical ex- 
ercises 

Relaxation and tension 


Undulating wrist and rocking 
forearm 


How to teach touch qualities 
Embellishments 


The metronome: 
rance? 

The use and misuse of the three 
pedals 

Are etudes necessary? 

How to practice 

The principles of memorizing 


What makes beautiful piano play- 
ing? 


help or hind- 


For full information address 
Secretary to Edwin Hughes 
117 East 79th Street 
New York 21, New York 


New York winter teaching season: Sep } 
Monthly teaching sessions in Washington, D.C. 


RECITAL SERIES 


The evening recital series by 
professional and artist pupils will 
feature a large number of the 
important works of the piano- 
forte literature. 


CONCERT ACTIVITIES OF 

HUGHES PUPILS 

These include appearances 
every season in the major audi- 
toriums of New York, and en- 
gagements throughout the coun- 
try in recital and as soloists with 
leading orchestras. 


HUGHES PUPILS AS 

TEACHERS 

Hughes pupils: are now en- 
gaged on the faculties of over one 
hundred. colleges, universities, 
conservatories, and private and 
public schools. In a large num- 
ber of these. they are heads of. 
their departments. Many more 
are successfully occupied as pri- 
vate teachers. 


AIR-CONDITIONED 
STUDIO 


The 50-foot studio is comfort- 
ably air-conditioned. 


SCHOLARSHIP 

One full scholarship is offered. 
The andition for this is: open to 
pianists who. have not previously: 
studied with Mr. Hughes. 


September to June. 


As Guest Artist 


Robert Hoffman of the Musicol Arts 


praiseworthy reviews- on his January 28) 
performance: with’ the Amarillo Symphony 
Orchestra. 

The following account is quoted from 


papers: 

“Rately’ does a great artist perform 
with: such sensitivity: and soaring merit 
‘as that displayed by Robert Hoffman on 
‘Tuesday night: ‘ 

“The: meditative: pianist joined the 
splendid Amarillé Symphony for its fourth 
concert: of the current season, And—un- 
the: superb direction: of A. Clyde 
Roller—they met in a conjunctive pose 
of pure: artistry. . . 

“Sticking strictly to the compositions of 
Sergi Rachmaninoff, Hoffman offered the 
near-tapacity audience his renditions of 
the “Concerto No. 2, in'C minor (Op. 18) 
for Piano and Orchestra” and the Russian 
composer's Preludes in G and C sharp 
Minor.” 

According to Gladys M: Glenn, presi- 
dent of the Conservatory, “his playing 
was really superb and his audience gave 
him a real ovation . . . since Bob has 
achieved considerable stature in the field 
of teaching, it seems a good time to 
give an account of him to. all Guild 
Notes readers who will remember him.” 

Bob was an artist pupil of Leo Podolsky 
and a cash prize winner in the Recording 
Festival. He is a Guild faculty member 
and adjudicator for the. NGPT Auditions. 


COMMANDING OFFICER 


* According to the January 12 issue of 
The Amarillo News-Globe, the new com- 
manding officer of the 9833rd Air Force 
Reserve Squadron. is Lt. Col: Robert Hoff- 
man. 

“Col. Hoffman, who is. dean of the 
Musical Arts Conservatory in Amarillo; 
will direct the activities of Air Force 
reservists in Amarillo, Daihart, Dumas, 
Hereford and. Tucumcari, N M.” 


PANTILLON PRESENTS 
RECITAL AS THESIS 


Georges-Henri Pantillon, student of 
Dalies Frantz of the University of Texas, 
Austin, offered his thesis recital February 
21 in the Music Building Recital Hall in 
partial fulfillment of the requirements 
for a master’s degree in piano. 


Pantillon, a native of Switzerland, be- 
gan his musical studies in his native 
country, and graduated with honors from 
the State Academy of Music in Vienna 
im 1954. He was well known to the 
concert audiences of Switzerland and 
Austria and appeared as soloist with 
the chamber orchestras of Lausanne and 
Radio Zurich. 

The master’s thesis recital programmed 
two preludes and fugues in C major and 
E-flat major from Bach’s The Well- 
Tempered Clavichord, Book Hl, Beetho- 
ven’s Sonata in C Minor, Op. Ill, De- 
bussy’s Danseuses de Delphes, and Cho- 
pin’s Ballade. in F Minors,, Op. 52. 


Jessie Peters Presented. 
By Women’s Music Club 


Jessie: Peters; Guild judge and member 
of Columbus, Ohio, was presented by thie 
Women’s: Maésic ‘Club in a piano program 
at the Gallery of Fine Arts Little Theatre 
on February 21 in the following program: 


1. Sonata op. 7 & flat L. van Beethoven 
Allegro molto e com brio 
Largo com gram espressione ~ 
Allegro Minore 
Rondo: Poco Allegretto e grazioso 


g minor op. 23 


n 


Ballade, 
Frederic Chopin 
‘*The Three Maries’’ 


1—Alnitah 3—-Mintika 


3. Variations ne! Fogue on a theme of 
y 


Conservatory of Amarillé, Texas drew]: 


Bill McRéynolds’ columns in the Aimarillo 


Heiter Villa-Lobos: 


The Behre Piano Associatés, Inc. pre- 
sented Music for the Piano at Carnegie 
Recital Hall on January 3. The following 
quote on the artists programmed comes: 
from the December, 1957, issue of the 
Adamant Newsletter. 
. A-report in music on our fifteen year 
achievement—that’s our concert! No de- 
pressing graphs and speeches. Pianists you 
heard long: ago at our children’s: recitals 
those you've applauded in. New 
York. concert halls: are-coming in from all 
over to play — FREDERICK FREEMAN 
from the University of lowa, STEPHEN 
JAY from the faculty of the Manhatten 
Schoof of Music, BETTY HEHL from 
Westchester County, JAMES SPAIGHTS 
from New Jersey where he teaches in the 
public schools, directs music in a big 
church. 

There’lt be too from New Haven a new 
player—JEANNE SARTENAER, honor gra- 
duate of the Royal Conservatory: of: Brus- 


CHAMBER MUSIC SERIES 
CLOSES.IN PATERSON, N. J. 


The third and. final concert of the 
chamber. music series will be presented 
at. the Paterson Y.M. - Y. W. H. A. on 
March 19 when the Musart String Quar- 
tet’ will: be heard, with Isadore Freeman, 
pianist, as. quest artist. 

The members of the Musart. Quartet 
of New York are Karl Kraeuter, Ist violin, 
Eugenie Dengel, 2nd violin, Renee Galimir 
Hertig, viola, and Gerald Maas, cello. 
They will offer a program of Mozart 
and Beethoven Quartets. Isadore Free- 
man will join in the performance of the 
Schumann piano quintet. 


On the January 29 concert, the Pater- 
son Trio, Isadore Freeman, piano, Isabelle 
Wegmann, violinist, and Carl Wegman, 
cellist, presented the Trio in E minor 
of Shostakovich. Stanley Drucker, clar- 
inetist and member of the N. Y. Phil- 
harmonic, was: guest artist and partici- 
pated in the presentation of a Brahms 
Sonata and Beethoven Clarinet Trio. 


on June 27 and looks forward to playing 
with some of the chamber groups on the 
Continent this. summer. 


Mr. Freeman plans’ to leave for Europe 


|| Bebra, Biqno, Associates, ling: 
Carnegie Hall Recital. 


sels, winner of national and international 
prizes, soloist with the national symphony 
orchestra of Belgium. Holds the Les- 
chetizky ScWolarship in E:B.’s (Dr. Edwine 
Behre)” studio, came to Adamant lat 
summer on the Fanny Biber Scholarship, 
given in her mother’s memory by LILLIAN 
UVILLER. JEANNE is a talent worth 
watching, 

Also and especially emerging from: the 
Vermont snowdrifts with icicles. in his 
hair will be our old friend, FREDERICK 
MARANTZ, head of the music depart- 
ment in Goddard College, impressario of 
the Haybarn Summer Concert series, and 
in general a hardy musical frontiersman 
by our Canadian border. He'll play Cho- 
pin—and how! 


HERE IS ANOTHER 
GOOD. 'GUHL’ IDEA 

Here is another experience’ of Louise 
Guht, Dassel, Minn., that. other Guild 
members may wish to emulate. 

Quoting her letter: . . . We had a 
most enjoyable experience recently. A 
fine amateur singer (pastor by profes- 
sion), an’ accomplished flutist (doctor by 
profession, but also plays im @ Civic 
Symphony), and | gave a short, informal 
program for some friends at my home, 
and it would be hard to say who had 
more fun: performers or listeners. One 
of the guests volunteered to “manage” 


us, and we‘re doing another at the end 
of March. 


They listened so intently, seemed fo 
enjoy our unrehearsed comments, ond 
applauded both loud and long. There 
was only one possible conclusion: people 
love “‘live’’ performances, and find it 
a treat after the carefully produced TV 
programs, timed to the second... 

We who played and sang: found it a 
wonderful release, and now we have 
something to motivate continued, serious 
practice, which is perhaps all that teach- 
ers need to become playing teachers, <1! 
believe. the time is ripe: for™ more: music 
at home; it gives something one cannot 
get at public concerts, or from TV, redio, 
or recorded music. 


Johan: Franco, Guild judge and com- 
poser of Virginia Beach, Va., had two of 
his compositions programmed by the 
Rotterdam Philharmonic under Eduard 
Flipse in Rotterdam on March 11 and 12. 


Fantasy for cello and orchestra fea- 
tured the Dutch cellist Samuel Brill, and 
the. American soprano Paula Lenchner was 
soloist in The Virgin Queen’s Dream 
Monologue, aria for dramatic soprano ond 
orchestra. 


Both works will be recorded in a special 
session for the Composers Recording Inc. 
of New York. 

THREE SONGS PROGRAMMED 

First performance for three songs by 
Johan Franco was in Carnegie Hall Re- 
cital Hall, New York City, on January 21 
in a program of contemporary music pre- 
sented by the Composers Group of New 
York City. 

Jan Ruetz, Mezzo-Soprano, sang Clo- 
dagh ( a ballad by Hamilton Williams), 
Prayer at the Portal (poem by Eloise 
Franco), and Under. the- Shade of. the 
Sycamore Tree (poem by Eloise Franco) 
with the composer at the: prano. 


Franco Compositions 
Performed In Rotterdam 


SALEM RECORDS 
ELLIOT GRIFFIS. 


Salent Records; Inc., of Cal- 
ifornia has recently rel d The Compo- 
ser Plays Griffis, a long playing record- 
ing of¢Transmutations and seven piano 
solos, Piece, Tapestry, Frustration, Yellow 
Rose, Nostalgia, Nocturne, and Arabes- 
que. 

Dr. Elliot Griffis, a Guild adjudicator of 
international note, is well known as a 
teacher in New York, Paris; Vienna and 
Los Angeles where he now resides: His 
compositions include works for lange and 
small orchestra, chamber groups, piano, 
and voice. “The music of Griffis,” says 
Dr: James:Spencer, “lying midway between 


the conservative and ultra-modern, is in- 


dividually melodic, romantic in feeling and 
structurally clear.” 

Dr. Irl Allison comments on Transmuta- 
tions: “From beginning to end, it. bears 
the marks of a master in composition 
for piano. The manner of its presenta- 
tion, making it possible for any part to 
be played in public, should cause it to be 
chosen for performance by serious con- 
cert artists. of the day. It is my-sincere 
belief that Elliot Griffis is an American 
composer. whose works will stand the 
test: of time.” 


Session) 


Alfred Mirovitch: 1958 List Of. 
Spring And Summer Engagemenis 


Manehe 27. BOSTON; MASS:, New England Piano Teachers« Association 
(Lecture) 

TORONTO, CANADA, Ontario M. T. Federation Convention 
(Three Lectures) 

PORTLAND, MAINE, Soloist. with Portland Symphony, R. Gregor- 
ian, Conductor, in Rubinstein’s Fourth Concerto 

LUBBOCK, TEXAS; Texas State Convention (Recital) 

Sune 18 - 2i...........- LUBBOCK, TEXAS, Texas Technological College (Four Day 
Workshop) 

June 23 - 28 ............ PROVO, UTAH, Brigham Young University (Six Day Workshop) 

July 14 - 26 .......... BOSTON, MASS.,- Boston Conservatory (Two Week Master 
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FROM HEAVEN 


. . . The Guild Auditions are so stimulating to my pupils @nd the certificates a 
source of pride to their parents, | find. 


ANNE M. ROBERTS 


Washington, D. C. 


. 1957 was my first year after more than 30 years of teaching. The work involved 
end expense had seemed too great in my opinion. | know now that | have misstd 
@ great project all this time and am happy to be a part of it. My students and 
most porents wisely approve of the report-card system. 

FRANCES WILLSON 
Hollywood Riviera, Calif. 


This is the third year that 1! will enter students in the spring auditions. 1! 
cheve sincerely enjoyed working each year with Guild Goals . . . because of the 
Gives tne end the offers cach student. 


MRS. EMILY J. DENNIS 
New Orleans, Lo. 


Enclosed is am order for letters to parents, but you know that the sending 
of letters is only a bringing to a climax the work and aim of many months. For 
euditions will soon start. 

It must be so gratifying to Dr. Allison and all interested to see the tremendous 
growth of the Guild from year to year. 

Thenk you for all it has meant to me to belong to the Guild. 

EDA M. KAESCH 
San Jose, Calif. 


1 have recently become a member of the Guild and find membership most 

The goals set for the students also elevated my teaching standards. 
hoppy to know the organization hes o Christion foundation. . . 

PATRICIA T. TALLEY 

St. Louis, Mo. 


you long ago ond telling you how much 1 enjoyed my 


also 


tour of judging in Kansas last June. It was certainly an inspiring experience for 
me, and | enjoyed it very mach. |! am so happy that we have an active center fn 


ANNE DEAN TURK 
Longview, Texas 
+. . First of off, | must tell you that | am blind, and that our library of Braille 
tide teeta Matin’. in the event | would like to study something that is not 
evailable in Braille, it is necessary that | have a copy of it made for me, which 
takes a great amount of time. Fortunately, we have a Volunteer Service for the 
Blind in Philadelphia who is very generous with their time in transcribing material 
into Braille for the Blind. However, the demands on their time are great, as many 
blind people want things put into Braille. To give you an idea, Beethoven’s Con- 
certo No. 3 in C Minor had to be put into Braille. The first movement was available, 
but the second and third movements had to be transcribed. It took almost a year 
to get it ell done, as it was done by volunteer workers, as stated above, and they 
did it when their time permitted, considering there were others who wanted things 
done. 

Regardless of all this, | am very desirous of entering the Guild this year and 
will present my program to you. 

1 feel that the Guild offers such wonderful opportunities for all of us, and we 
ere indeed most fortunate to have this goal to work for. It gives one a wonderful 
incentive to work, although sad to say, | only wish | had more time to devote to 
music. | am employed at the Insurance Company of North America and work five 
days a week. | only get about an hour and a half in when | get home in the evening, 
which is really very little. 

CALLA BENNICE 
Palo Alto, Calif. 


1 want to express my gratitude for our judge this past year, DR. ELLIOT 
GRIFFIS. We were indeed fortunate to have a man of his background and ex- 
pereince. An experienced judge makes the work very easy for the chairman, All 
the pupils are looking forward to the auditions this year, after having had such 
@ pleasant experience last year. . . 

MRS. IRMA KLUCK 
Odessa, Texas 


The Guild standards are an oasis in the desert. When | was in school we 
had ‘music contest'—we played one piece six months or more, then played it only, 
for a judge who had never seen us before, had no idea of our backgrounds or real 
capabilities. The varied Guild program is 300 per cent better. How much more 
profitable playing in Guild auditions would have been. . . 

FAITH GRAY 
Paragould, Ark. 


- - | am taking time to tell you how very much Auditions have done to uplift my 
teaching and to stimulate interest upon the part of my pupils. This year their 
faces were all aglow when | told them our Judge would come from the state of 
Washington, and a lady. They want to play for her and | don’t have much of a sell- 
ing job to do. Some of them are working in dead earnest and wanting to memorize 
much more than even | had ever dreamed they would be willing to do. This 
teacher is honestly sold on the Guild. 

ELSIE PARKER 
Morrill, Nebraska 


Thank you for the article by Maurice Dumesnill in the last Guild Notes. | 
found it extremely interesting, and know it increased my insight into teaching. . . 

LOUISE GUHL 

Dassell, Minn. 


A NEW AND DIFFERENT 
PIANO LESSON RECORD BOOK 


Give positive assignments with clear instructions for 
practice by use of numbers. 


18 practice pointers to improve student’s practice and 
effectiveness of teacher’s assignment. 


Maximum assignment with minimum amount of paper 
work. Space for twenty weeks. 


PRICE $.40 
Order from— 
GEORGIA M. WINTON 
221 N. Willard Street, Altus, Okla. 


The Guild‘Gamiut 


SPOKANE, WAS 


MARGUERITE HUGHES rom will give 
a talk on Music Materials as seen by a 
Guild adjudicator to the Spokane Chap- 
ter of Guild Teachers. 

NORTH BEND, WASH. 
Marguerite D. Harman: . . . It is a little 
late to comment on the article Do Col- 
leges Want Average Pupils in Piano? 
but | save all my GUILD NOTES and 
refer to them later. | think the colleges 
are trying to make perfectionists of the 
piano majors. There is a great need 
for piano teachers who can teach aver- 
age ability with average talent. There 
are enough excellent teachers for the 
prodigies and professional pianists. There 
is a shortage of teachers who are the 
right type for the average beginner who 
wants music as a hobby. That is why 
1 think the Guild is doing a great work. 

ROCHESTER, N. Y. 

Marjorie Corin Johnson: . .. We feel yery 
lucky to have been able to risk @ major 
project our first year. . . In March, 
EDWIN HUGHES will be with us far a 
workshop. We find this most exciting 
and all our members are workig beauti- 
fully on it. 
ST. LOUIS, MO. 

DOROTHY DRING SMUTZ gave a lec- 
ture program on November 10 opening a 
piano series at the St. Louis Art Museum 
and played a well received program of 
works by Bach, Mozart, Beethoven, Cho- 
pin, Brahms, Mendelssohn, Granados, 
Ravel and Villa-Lobos. 

FT, WORTH, TEXAS 
GEORGE ANSON of Texas Wesleyan 
College played Mozart’s Concerto No. 3 
in E Flat Major, E. 21B, on a College 
Orchestra concert, January 19. 


BOSTON, MASS. 
Dr. Alfred Mirovitch: . . . Aside from 
all the other things | am doing (many 
new editions, etc., etc.) | am enjoying 
my activity in Boston very much. The Bos- 
ton Conservatory is an excellent institu- 
tion with high ideals and most progressive 
principles. | hope before long to send 
you a few new members for the Guild 
fram New England . 

BROOKLYN, N. Y. 


Mrs. E. L. Smith: .~. My students are 
all looking forward with great anticipa- 
tion to the auditions this spring. | only 
hope our judge is looking forward to 
hearing them as they are to playing 
for her... 


OMAHA, NEB. 
Alice Davis Berryman: . . . We went to 
Minneapolis and Cleveland for the Christ- 


mas vacation. Warren (our son) 


head of the organ and church music 
departments at Baldwin Wallace Con- 
servatory in Berea. He gave a recital 
there February 16 and also gave one in 
Cleveland for the Organist’s Guild last 
November. It was nice to see him in his 
surroundings . . . 


SOUTH BEND, IND. 

Dr. Louis Arttu: .. . At the moment | 
am filling a Visiting Professorship, Resi- 
dent Pianist stint at both the University 
of Notre Dame and St. Mary’s College 
for this year only. 1 will teach at 
Notre Dame for the summer session. Very 
pleasant, some good material to work 
with... 

One of my former students now at 
Southern Methodist appeared here Sun- 
day evening (Feb. 15) with the String 
Quartet doing the Franck, and followed 
with a dilly of a recital on Monday even- 
ing, playing two Scarlatti Sonatas, Bach 
Toccata, Kabalevsky Sonata, Liszt Fun- 
ereilla, Sonata and Mephisto Waltz. The 
boy . . . stopped the show. He has just 
won the Albuquerque Orchestra contest. 
Another lad, also from Oregon, will play 
here on March 2. My composer student 
Serge de Gastyne, has had additional 
works performed this season, has com- 
pleted his commission for Stokowsky, and 
so it goes... 


AUSTIN, TEXAS 
DR. H. GRADY HARLAN of Brownwood 
and DR, SILVIO SCIONTI of Dallas were 
guests of Guild headquarters on Feb- 
ruary 21. 


SCARSDALE, N. Y . 

The Music Teachers Council of Northern 
Westchester met on January 27 at the 
studio of MADELEINE CARABO-CONE 
for a lecture and demonstration on her 
kinaesthetic approach to reading and 
rhythm as presented in her book How to 
Help Children Learn Music (Harper & 
Bros.) 


LOWEiL, MASS. 
Anna F. Scannell: . . . MADAM BALL- 
ING was an outstanding Judge and we 
are so disappointed we won’t be able to 
have her again this year. Her comments 
were very constructive. She put the 
children at ease, and the inspiration they 


\ forward to the 1958 auditions. . , 


| 


is GEORGE MacNABB of the Eastman Se 
‘of Music gave a lecture on Touch 


received from her is making them [oo 


ROCHESTER, N. Y. 


the New England Pianoforte Teache 
Association. On January 20 and 2}, 
gave a 2 day piano workshop in Ba 
Creek, Mich., sponsored by the Ba 
Creek Music Teachers Association, © 
May 11, he is scheduled as moderator 
a ponel discussion of piano technics 
approaches for the Catholic Music Edy 
cators National Convention in Pi 


ALDEN, ILL. 


Piano solos by pupils of members 
Alton Area Auxiliary of NGPT and § 
sketches of famous composers by 
highlighted a meeting of the ouxilig 
held in the home of MRS. LEROY FRIT 
recently. Teachers represented were MRS 
AUSTIN WINDSOR, MRS. H. E. TAUBE 
MRS. CLARICE FERGUSON and MRS, 
E. BETHARDS. Sketches of compo: 
were given by GERTRUDE HORN, M 
TED RINGHAUSEN, MRS. C. W. JUD 
and MRS. CLARE PETTENGILL, Au: 


president. 


Your Comments 
On 
ACM Endorsement 


. | am sincerely happy that | ¢ 
be included in this new group. | think 
Endorsement idea is an excellent pla 
and a strong incentive for all teachers, . 

EUNICE WILSON GREENE 
Washington, 


. | am so pleased with my certi 
cate as an “Approved Music Teacher” . 
ALICE DAVIS BERRYMA 

Omaha, Nebraski® 


Nofes About Our 
Scholarship Winners 


Since the last issue of NOTES we 
to press, Paul Turner, pupil of Winif 
Bedfore, Dallas, Texas, has been ap 
proved for the $100 Scholarship. 

Margaret Ruth Yelvington, pupil ¢ 
Mrs. Jimmie Mansfield, Corsicana, Texogi,; 
was awarded the $100 scholarship in Ju 
1957, 


BOSTON CONSERVATORY 


Will Present 


INA 


July 14-26, 1958 


MIROVITCH 


Eminent Pianist, Lecturer and Edifor 


TWO WEEKS MASTER SESSION 


Two Series of His FAMOUS LECTURES--- 
MASTER CLASSES --- RECITALS 


This will be Mr. Mirovitch’s only Master Series in the East 


Unique Opportunity to Study under this Master Teacher 
and obtain credit toward the Bachelor’s or Master’s degree. 


For Information regarding this Master Session and other Credit Courses 
leading to the Bachelor’s and Master’s degree in Applied Music, 
Composition and Music Education please write— 


ALBERT ALPHIN, Director 
Boston Conservatory of Music 


of MUSIC 


26 Fenway, Boston, Mass. 
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After each issue of PIANO GUILD 


loo) 
we OTES, | am left with the desire to hear 
pme of the excellent recitals which are 
| sported there. Isn't there a way to 
Teall ake it possible for these young people 
0 are outstanding winners to perform 
> Teache a 
and 21 pr audiences composed of Guild mem- 
" be rs and NSFM members throughout the 
the Be Inited States? 


My first thoughts are that certainly 
achers in every community would be 
terested in sponsoring recitals by these 
utstanding pianists for their pupils to 
ar. Hearing them would stimulate the 
terest of every pupil, as well as that 
the teachers. It would, in addition, 
ive invaluable experience to the winners 
o were able to play their programs for 


ation, 
oderator 


by audiences of really sympathetic 
e auxiligggsteners who know only too well the 
LOY FRITMpitfalls which they face and the spiritual 
were MR@ewards which are theirs. 

E. TAUSEE My suggestions for implementing this 
nd MRS. sn are: 

Mag, would be eligible? Students who 
w . sub e attained Critics’ Circle Ratings with 
1 A National or International program of 


y classification of advancement; good 
alth; written consent of the parent and 
Guild teacher with whom he studies. 
le should submit a full length picture, 
ogether with the program to be played, 
id his qualifying report card. In case 
programs of less than an hour's dura- 
jon, the teacher should submit the appli- 
tations of two students together, as joint 
italists. Students should provide their 
n transportation and chaperons. 


that 
| think 
Hlent pla 
eachers, . 
N GREEN 
ngton, D.C 


Who would arrange the programs? The 
ocal arrangements would be made by the 
pcal chairmen who would engage a hall, 
otify the local teachers of the oppor- 
nity, provide them with tickets to sell 
» their students and literature about the 
rformers, collect money to send to 
adquarters (exactly as it is collected 
pr auditions), send copy provided by 
adquarters for news coverage to the 
newspaper for publication. 


How would proceeds be collected and 
sed? Although | am not familiar with 
the handling of proceeds for the audi- 


my certi 
eacher” . 
JERRYMA 
, Nebrask 


DTES wetiiions, 1 would suggest that the paying of 
f Winiftetirnenses from this enterprise be handled 
been °Pin the same way, since it is familiar to 
tp. Il concerned. 

, pupil O8 | suggest that the winner be presented 
na, Tex@@hith q United States Savings Bond for 
rip in Jun@hach performance which he gives. This 


Dear' Dr: Allis 


is the scale which would suggest: *Inter- 
mediate performers, $25; Preparatory, 
$50; Collegiate, $75; Artist, $100. 

Care could be taken not to tax the 
endurance of youngsters by limiting the 
number of recitals each is permitted to 
play. For example, children aged six 
through eleven could be limited to six 
recitals a season. Those who fall in the 
12 to 17 age level could be limited to 
12 recitals a season. Those who are col- 
legiate could be limited to 18 recitals a 
season, while artist winners would have 
no limit. Scheduling these would be very 
much like scheduling the auditions. Cer- 
tainly the most efficient way would be to 
schedule a performer for one or possibly 
two recitals a day for a short period of 
time, allowing Sunday for rest. 

1 would like to know what you think 
of this idea. Does it sound altogether 
improbable of successful operation? Could 
it be done? Let me know what you think. 

We of the Guild could provide a valua- 
ble training ground for performers not to 
be found in the United States today by 
this means. We could also provide a 
small supplementary income for pianists 
who would like to do some performing 
but who prefer to teach as a main part 
of their income. 

It is my hope that | may someday be 
able to meet you who have in so many 
ways benefited the music student and the 
music teacher, and | feel a deep kinship 
with your ideals and with another human 
being who dared to dream and to bring 
a spirit of good will to so many. 

MRS. JEAN ZVIRBLYS 
Boulder, Colorado 


DEAR MRS. ZVIRBLYS: 

Your idea has struck me so forcibly at 
different times in the past that at least 
three times | have submitted it to Guild 
members for consideration. The stagger- 
ing amount of work necessary to build the 
needed machinery for success and the 
doubt regarding whether such a plan 
could be financially self-sustaining has 
caused me to retreat from undertaking 
it. 

There is no doubt as to the need but 
we cannot ask Guild chairmen to do more 
than they already are doing. 

One thing we can do is to publish your 
letter in the March issue of NOTES and 
see what the response is. 

Thank you for your approval of our 
way of doing things. 

IRL ALLISON 


for adult 


Adult pianists, anxious to enlarge their repertoire with favorite selections, vote 


in favor of Melodies Everyone Loves an 
that both collections offer older players 
ing manner. 
to see them wherever music is sold. 


Treat your adult students to one or both collections soon: Ask 


ayers 


d Play With Pleasure. Teachers agree 
piano mastery in a refreshing, relax- 


nm”, 


aT 


DEAR DR. ALLISON: 


This letter is written to advise you 
that the Sponsorship of National Music 
Week has been turned over to the Na- 
tional Federation of Music Clubs and 
American Music Conference by the Na- 
tional Recreation Association. To that 
organization, and to the wonderful sup- 
porters who have perpetuated the vision 
and creative resources of Charles M. 
Tremaine, founder of Music Week, we 
are grateful. 


As Chairman of the National Music 
Week Committee, | am writing you in 
behalf of the Co-Sponsors to urge you 
to participate as a national organization 
in the activation of this project this 
year, The interest and support of a 
group such as yours, devoted to the pro- 
motion of music, will be of great im- 
portance to us. 

National Music Week will be observed 
throughout the nation, May 4 - 11, 1958, 
and has as its slogan “Live With Music.” 

We are looking forward to a mutual 
enjoyment of this worthy and joyful cele- 
bration of Music Week - 1958, and are 
most hopeful that we may count on your 
organization’s cooperation and _partici- 
pation... 

MRS. RONALD A. DOUGAN, 
Chairman 
New. York City, N. Y. 


DEAR MRS. DOUGAN: 


The National Guild, of Piano Teachers 
will be pleased to participate in the 
National Music Week project for 1958 
and any other years you may wish us to 
do so. 

Any articles you desire to appear in 
Piano Guild Notes will be published 
gladly and we shall count it a privilege 
to serve your committee in any manner in 
which NGPT may be needed... . 


IRL ALLISON 


DEAR DR. ALLISON: 

Do you have available, or know where 
| might obtain, information regarding the 
teaching of piano by private teacher un- 
der the sponsorship of the school (either 
public or parochial, other than the pri- 
vate or boarding type school)? The plan 
to which | refer is that in which the 
Guild teacher gives the lessons at the 
school, the pupils having been excused 
from class for lessons. And in which 
income and expenses are shared by 
teacher and school according to a speci- 
fied percentage. 

| am to submit such a plan in the next 
few weeks to be considered as part of a 
stepped up music program in three 
schools. | need and would greatly appre- 
ciate any information on such plans al- 
ready in operation. 

Thank you for any help you can give 
me along this line. | hope | shall have 
something favorable to report in return. 


MRS. CHARLES DAILEY 
Springfield, Mo. 


EDITOR’S NOTE: Guild members who 
know of such situations as Mrs. Dailey has 
described are asked to write her per- 


Guild Auditions: Wanted:In Alaska 
GUILD PRESIDENT TELLS HOW TO START NEW CENTERS 


Dr. Murray North of Anchorage, Alaska, sent the following urgent inquiry te 
Dr. Irl Allison, Guild president, on February 9. The Guild president outlines in his» 
reply how to start new centers. 
DEAR DR. ALLISON: 

| am interested in becoming a member of the National Guild of Piano teachers, 
Also | am interested in starting the Piano Guild Auditions here in Alaska—some- 


thing that has not been done to my knowledge to date—and | would be interested “* 


in any and all information as to how such a program should be set into being. 

At present, | am the head of the Music Department of the Anchorage Com- 
munity College which is a branch organization of the University of Alaska. Im 
addition to this, my wife (former piano student of Rosina Lhevinne at Juilliard)) 
and | have opened the first music school in Alaska here in Anchorage where we ore 
busy teaching private piano, theory classes and other courses such as music appre+ 
ciation and history of music. We have about 50 private piano students at present? 
time and number is steadily increasing. ; 

1 took my Bachelors degree in Piano with Dr. Rudolph Ganz at the Chicege> 
Musical College in 1953. After a year in Alaska, | was awarded a teaching fellow+ 
ship at the Eastman school of music, teaching piano on the faculty there and during» 
the next three years, earning my masters degree and Doctor of Musical Arts degree» 
in Piano, last year. | have long been interested in the musical future of Aloskee 
ever since | first taught piano here four years ago. ! was also conductor of thee 
Anchorage Symphony at that time. 

1 have been interested in The Guild ever since | heard you speak at a meetings 
in Chicago during the summer of 1953. At that time 1 spoke to you personalljy 
at some length. | feel that there is much need here in Alaska for a program such ee 
yours, and | would like to have the opportunity of inaugurating it here in the neerr 
future. 

‘ | would appreciate hearing from you concerning this matter and would welcomes 
all necessary information. . 
MURRAY NORTH? 


DEAR DR. NORTH: 

We are always highly pleased to hear from former students of Mme. Lhevine on@® 
Dr. Ganz, two of the foremost pianists and teachers in the world today, and, espec- 
ially so, from*Alaska, where guild auditions have never been held. 

To start a center, at least 30 pupils must be enrolled for at least one day off 
auditions. These should be classified according to the Guild Syllabus and leoflet? 
“How To Prepare Pupils for Guild Auditions.” The teacher decides the numberr 
of pieces each pupil should be able to play well (with Scale and Cadence of the= 
key in which each piece is written) by audition time. This number determines thes 
type of Membership in the National Fraternity of Student Musicians (NSFM) forr 
which he becomes a candidate and wins as a result of his audition. 

If in the audition he receives below 85 according to the guild’s plan of grading,, 
he receives only Family Circle rating (our lowest) as a NFSM member. If he makes= 
above 85, he receives School, Citywide, or Critics’ Circle rating as explained in the» 
Syllabus. 

Each audition center must have a chairman who is a good business manager: 
and a person able to work harmoniously with other teachers; that is, one whos 
believes in and observes the Golden Rule. If he or she is an excellent teacher off 
piano also, this is an added asset; however, the most important trait of a successful? 
chairman is an ability to get along with (direct) others upon a business basis. 

It is the duty of the chairman, when asked by headquarters, to secure promptly 
a room or hall with a good piano where the auditions may be held. A waiting room 
is also necessary. The place of the auditions should be centrally located, if possible. 
Headquarters pays a rental of $5.00 to $10.00 for the place, if a donated one can- 
not be found. 

A judge must be chosen by headquarters in cooperation with the chairman, ones 
from another city. For Alaska the chairman would have to decide upon a judge 
acceptable to him from Alaska, as one could not be sent from the states so far. 
All judges are paid $20.00 per day plus railroad transportation by headquarters. 

The chairman may engage a Monitor to assist the judge in receiving the pupils,, 
if needed, for which headquarters pays up to $7.50 per day of auditions. Thee 
chairman is in charge of the judge, engaging a suitable room near the audition center: 
in advance. The judge pays all of his local expenses from the amount paid him byy 
headquarters. Local publicity, directed by Grace White of New York, is looked’ 
after by the chairman also. : 

Each teacher enrolls his pupils, collecting their fees, and lists each one with 
his classification, number of pieces being entered, and the amount of each fee, 
on a Student Enrollment card supplied by headquarters at least 30 days before the 
audition dates, which headquarters arranges with each chairman by January Iste 
of each audition season. All student enrollments are sent to headquarters by the: 
teacher, who is then notified where and exactly when to take his pupils to receives 
their auditions. 

The teacher, after enrolling his pupils, is sent by headquarters a combination 
Report Card-Certificate for each enrolled pupil to be filled in and taken to the audi- 
tion center at the pre-arranged time for his pupils to play, where the Monitor corr 
chairman conveys the certificates to the judge, when he is ready to audition the» 
teacher's pupils. Each plays in the order decided upon by the teacher during the 


MELODIES EVERYONE LOVES 

compiled and arranged by William Felton 

A giant value for the adult player, this book includes arrangements of 56 
melodies familiar to everyone. 160 pages of entertainment for grade 3 to 4 
pianists. — $1.25 


Some of the selections: 

Come Where My Love Lies Dreaming, Foster; Cradle Song, Brahms; The Lost 
Chord, Sullivan; Love’s Young Dream, Irish Folk Song; My Normandy, Berat; 
Estrellita, Ponce; Fifth Nocturne, Leybach; Juliet’s Waltz, Gounod; The 
Skaters, Waldteufel; Voices of Spring, Strauss; Caro Nome, Verdi; Alleluia!, 
Mozart; Pavane, Ravel; William Tell, Rossini; and many more. 


PLAY WITH PLEASURE 
compiled and arranged by William Felton 


50 light favorites for tuneful playing in grades 2% to 4. Primarily a recrea- 
tional album, the book is also a valuable aid in improvement of sight-reading 


time assigned for his pupils’ auditions. Judges are fully instructed on how to 
audition the pupils. 

Immediately following the auditions the monitor or chairman receives the Report’ 
Card-Certificates for the teacher's group from the judge and delivers them to ther 
teacher, after which the next teacher's group appears and the procedure is repeated? 
until all teachers’ groups have been auditioned. 

Schedules for each teacher's group to play are arranged by headquarters andi 
sent to the chairman before the auditions are to begin. Detailed, step by stepy, 
guidance is furnished each chairman, judge and teacher by headquarters, which, if 
followed, insures a smooth-running audition schedule. 

We would be glad to have you as Anchorage Chairman, and possibly Alaskes 
organizer, if you and Mrs. North decide to join. You all are eligible as eitherr 
Active or Faculty Members, by virture of your unexcelled training. If after reading» 
my lengthy letter and the material being sent you, there are any matters not clear 


sonally in this regard at 528 East Catal- 
pa, Springfield 4, Missouri. 


DEAR DR. ALLISON: 

. | am getting a scholarship to pay 
for tuition at the Mozarteum which will 
enable me to study more subjects. Last 
week | had my first harp lesson. | was 
given a harp by the daughter of the 
founder of Harvard Medical School, Fan- 
ny Bowditch Katz, and since harp lessons 
cost only 200 schillings or $8.00 a sem- 
ester, | might as well take advantage of 


and technic. — $1.25 it. Harp lessons in Boston or Providence} to you, | shall be pleased to answer any questions. 

Some of the 2g ll ii ey sail are $15.00 an HOUR! Piano lessons cost IRL ALLISON 

Beautiful Dreamer, Foster; Ciribiribin, Pestalozza; The Kerry Dance, Molloy; ie - 

Nazareth, Gounod; On Wings of Song, Mendelssohn; The Swallow, Serradell; reg: or 250 mye’ ad In § ha 

Were You There?, Negro Spiritual; Air from “Traviata”, Verdi; The Bat from jour lessons once a week, In September |}. Do not keep the alabaster boxes of your love ond tenderness sealed up ' 


| will begin cello - | had a year or so 
with Bedrich Vaska in the States who was 
a pupil of Dvorak. 

| suppose you have heard Oberlin is 
planning to send 100 Junior year music 
students to Salzburg to study at the 
Mozarteum. . 


"Die Fledermaus”, Strauss; Evening Prayer from “Hansel ond Gretel”, Hum- 
perdinck; Gems from “The Mikado”, Sullivan; Marche Pontificale, Gounod; 
Military March, Schubert; Norwegian Dance, Grieg; Slavonic Dance No. 8, 
Dvorak; Sounds from the Vienna Woods, Strauss; Two Guitars, Russian Gypsy 
Song; and many others. , 


Available wherever music is sold 


until your friends are dead. Fill their lives with sweetness. Speak approving, 
cheering words while their ears can hear them and while their hearts can 
be thrilled by them. 

—Henry Ward Beecher 


RAYMOND DESJARDINS i 

Salzburg, Austria It is easy in the world to live after the world’s opinions; it is easy in | 
solitude to live after our own; but the Great Man is he who in the midst |) 
of the crowd keeps with perfect sweetness the independence of solitude. 


Editor’s Note: Be sure and read Mr, 
Desjardins article on page 4, Piano Study 
in Europe, in the current issue of Notes. 
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Editor's Note: Due to the increasing 
difficulty encountered in giving separate 
space to each recital notice received, 
this column will hereafter chronicle these 
programs, noting the name of the teacher, 
the number of pupils presented, the place, 
and the date. Pupils names will be 
printed only when they have presented 
an individual program. 

WEBSTER GROVES, MO. 
CAROL BURGER, 15 year old pianist and 
student of DOROTHY DRING SMUTZ, 
twice cash award winner in BPRF, gave 
@ recital for the Missouri State meeting 
of the- DAR in February, playing. works 
of Scarlatti, Bach, Chopin, Debussy and 
Paul Creston. 

CORSICANA, TEXAS 

The. Mansfield. Studio presented eight 
recitals at. Kinsloe House in May. and 
June, 1957. Students of MRS. JIMMIE 
MANSFIELD, MRS. ESTELLE. SKELTON 
and PATRICIA CLARK performed. in four 
high school graduate: pregrams and four 
group recitals by the Poco Junior Club, 
the Allegretto Club, the Junior High Alle- 
gro. Club; and the Senior High Allegro 
Club. 

SAN FRANCISCO, CALIFORNIA 
17 students of SAMUEL RODETSKY, con- 
cert pianist and teacher, were heard 


im pieno recital February 21 at the 
Steinway Hall, Sherman. Clay & Co. 
Building. The program featured many 


standard compositions with second piano 
accompaniment, Most of the pupils pro- 
grammed are working for Certificates of 
Merit sponsored by the Music Teachers’s 
Association of California. 
AUSTIN, TEXAS 

The Texas School of Fine Arts, Miriam 
Gordon Landrum, director, announced 
that am all-school ensemble program will 
be presented on March 26. The pro- 
gram will feature 10-piano ensembles, 
choral readings, vocal ensembles, and 
string ensembles plus a student art ex- 
hibit, Guild teachers represented are 
MIRIAM GORDON LANDRUM, FRANCES 
FLEMING, LINNEA SMITH, BARBARA 
D. BEADLE, and REEDA LEE ANDERSON. 
TSFA recently celebrated the registration 
of its 6,000th student since the found- 


ing of the school in 1930. 


Gordon Harrell Gets 
Baylor Scholarship 


From: the LaMarque (Texas) Times, 
February 21 issue, comes the news that 
Gordon Harrell, piano pupil of Mrs. Lee 
Francis, was awarded a scholarship to 
Baylor University Schoo! of Music, Waco, 
Texas; in an audition held there recently. 

Gordom is a Senior at La Marque High 
School, has been church organist for the 
pest two years, and is scheduled to play 
the Warsaw Concerto in the Spring Con- 
cert to be presented in April by the La 


vi¥ .9tnobnA) 


CITA 


SAN ANTONIO, TEXAS 
MRS. LENA HEYE presented 20 students 
in recital at the San Antonio Music Co. 
Recital Hall on March | if a program of 
solos, duets and trios. Second and third 
piano parts to several numbers were 
composed and played by Mrs. Heye. 


CAROLYN SUE HUBBARD 


DANVILLE, ILL. 
GRACE THEODORA GARRETT presented 
CAROLYN SUE HUBBARD in piano reci- 
tal on February 2 at the First Evangelical 
United Brethern Church. Her program 
consisted of solos by Bach, Mozart, 
Brahms, Debussy, and MacDowell. 

SAN ANTONIO, TEXAS 
RODNEY HOARE presented MARY RITA 
PARTLOW, pianist, in recital on February 
16 at the San Antonio Music Company 
Recital Hall. Programmed were four 
Scarlatti sonantas, a Beethoven sonata, 
a Bartok suite, six Chopin preludes and 
two numbers by Paganini-Liszt. 


OKLAHOMA CITY, OKLA. 
LADONNA. GOODEN, student of DEAN 
CLARENCE BURG, Guild judge, was pre- 
sented in. Senior Recital by the Oklahoma 
City University School of. Music on. Jan- 
uary 19. Her program consisted of a 
Bach-Liszt prelude and fugue, three Cho- 
pin etudes, a Delibes-Dohnanyi waltz, a 
Kabalevsky sonata, and the MacDowell 
Concerto in D minor. 


Miller Students Win 
Sonata - Sonatina Contest 


From Ruth A. Miller comes the news 
that in the sonata-sonatina contest held 


1958, her pupils were winners in all three 
classifications. 

In the advanced and elementary groups 
her students tied for first place, and her 
student also won the intermediate group. 


Once Upon a Time... 


There was a. piano teacher (who 
shafl be nameless) in one of our Guild 
centers (which shall be nameless) who 
is reported to have said to one parent 
(who shall be nameless) in response to 
a complaint about his child’s progress 
(which was nameless), “Sir, | am a 
musician, not « magician,” 


Marque High Schoo! Band. 


National Winners, 1957 Auditions, 


Of Malden, Massachusefles 


a 
THIS GROUP OF CHILDREN, STUDENTS OF FRANCES J. GILLIN AND SISTER MARY 
ALEXTA, WON NATIONAL HONORS IN THE MALDEN AUDITIONS LAST SPRING. 


MARGARET REID, 
STEED, ALICE ENDICOTT, ROSEMARY 
NICHOLSON, LINDA BUCKNER, 
BEVERLY KOBY, AND PATRICIA QUARN 


MARY KELLEY, EVELYN BRESLIN, 


MARY BREEN, 


ANN PERRY, 
GERALD BREEN, ROBERT 
NANCY GERSH, 


MARINELLI, 
REGINA. RILEY, 
0. 


bai 2i Atom om 


in New Orleans, La., on December 14,1 


ALBERTA | 


A iw ilpnd 


ou can Terease your 
income and success. ‘ 
Detailed lesson plans, $2.00 


NELSON MUSIC STUDIO 
814 South Chestnut 
North Platte, Nebr. 


BILLY EVANS WINS 
FIRST IN AMARILLO 


Billy Evans, pupil of Jack Hendrix, 
Howard County Junior College of Big 
Spring, Texas, won two firsts in the com- 
petition sponsored by the Amarillo Sym- 
phony in February. His entries were in 
two divisions, the Young Soloist and the 
Young’ Artist, and he placed first in 
both. 


: THE MANSFIELD STUDIO OF CORSICANA, 
The required number in the Young 


Soloist division was the first movement 


YVELVINGTON, JACKIE HALL, DOLORES KING, JIMMY 7°: 
PATRICIA CLARK IN GRADUATE RECITALS. 
1957, JUDGE, EJNAR KRANTZ, AND THE CORSICANA CHA'RMAN, MYRTLE DOCKU 


TEXAS, 


UITT, JO ANN BANKS A 
PISTUR: 


of the Beethoven Concerto in C minor. 
In the Young Artist audition, he played 
Prelude and Fugue in C sharp (W.T.C. 
Book 1), Bach; Sonate, Op. 53 (Wald- 
stein), Beethoven; Etude, Op. 10, No. 12, 
Chopin; March (from “Love of Three 
Oranges”), Prokofieff; and Concerto in 


Sara Douglas Solos 
In Band, Choir Concert 


SENTED MARGARET 
WITH THEM ARE. THEE 


h-Ap 


There’s music in t:e sighing of a reedy 


There’s. music in te gushing of a rilk 
There’s music in a/! things if men ha 


ears— 
: Their earth is: but an echo of the 
spheres. —BYRON 


C minor, Op. 37, Beethoven. Jack Hen- 
drix accompanied him to Amariffo and 
played the second piano parts to the 
Concerto. 

Billy wins a cash prize of $250 plus 
two appearances with the Anrarillo Sym- 
phony. On February 25, he played the 
entire Beethoven Concerto on the Sym- 
phony’s. regular concert series. He will 
return on March 30 to be presented along 
with the winners in the other divisions 
when he will play the first movement of 
the Concerto, representing the Young 
Soloist division. 

Billy, a cash prize winner in the re- 
cording festival last year and winner of 
the Guild High School Diploma, gave his 
freshman piano recia!l at the college on 
January 25. 


SARA DORIS DOUGLAS 


Sara Doris Douglas, 15 year old piano 
student of Mrs. Gladys Deaton Mansfield, 
Springfield, Mo., was selected as soloist 
to play Addinsell’s Warsaw Concerto with 
the Central High Schoo! Band at the 
Mid-Winter Concert given by the High 
Schoo! Band and Sophomore Choir on 
February -3. She also played two move- 
ments from Reed’s La Fiesta Mexicana. 


LOVELL WINS FIRST 
IN CONCERTO CONTEST 


Miss Douglas has received her entire 
musical. training from Mrs. Mansfield. 
She is. a. junior in High School and an 
honor student,. and. is accompanist for 
the school’s Junior-Senior Choir. Her 
ambition is to become a concert pianist. 


ts his 
emotio 
How 
knowl 


JEFFUS STUDENT WINS 
CONCERTO CONTEST 


Q’Zella Oliver Jeffus, Guild chairmg 
of Ft. Worth, Texas, again has a 
place winner in the High School Pi 
Concerto Contest held annually in 
city. 


Last year’s winner was Frances Lu 
kin and this year’s winner is Steven Smif 


Both of these students made superié 


grades in last year’s auditions, and 


ven will audition in May for the 1 


year. 
Steve will be the piano soloist with f 
A!l-City Senior High School Orchestra 


its presentation of the first movement 


Beethoven's Piano Concerto No. 3 
March 14. Along with that honor qo 
the $100 Potishman scholarship award; 

Judges for the contest were Dr. J; 
gus Eberly of Texas Women’s Universi 
Miss Eileen Steensen, SMU, and Willid 
McKamie, Baylor. 


Six talented young pianists, students o 


before a capacity audience. 


All the young people displayed exce 


Alflis Lovel, 13 year-old pupil of Guild . Se 
reception by the enthusiastic listeners. 


judges Mr. and Mrs. Ronald. Stetzel, 
Hammond, Louisiana, was first place 
winner in the high school division of the 
Concerto Contest sponsored by the 
Shreveport Symphony Society on Decem- 
ber 7, 1957. Judge for the contest was 
Dr. Rudolph Ganz, President-Emeritus of 
the Chicago Musical College. 

Miss Lovel played the first movement of 


The program was as follows: 
Two Part Invention in B flat major ..... 
The Little Shepherd . _ 
Allegro energieo from Concerto No. 3 .. 


Third Street Music 


Sonata in E flat major 
ERIC SCH 


ESTHER JANE ALPERT 
(Studio of Marie de Marinis) 


THE LESCHETIZKY ASSOCIATION OF AMERICA 
PRESENTS GIFTED YOUNG STUDENTS IN RECITAL 


f members of the Leschetizky Associatic 


of America, appeared in a delightful program of classical, romantic and mod 
compositions at the-stadio of Mme. Luisa Stojowski, New York City, on January If 


lent training, and were given a w 


School Settlement 


WARTZ 


the Mozart Concerto in A (K 488) with . 
the Shreveport Symphony under Musical 

Director John Shenaut on January 19,| 1m the Evening Op. 12 . Schu 
1958. In addition to her appearance with | 5°4ring Op. 12 stare 
the orchestra, she received a handsome Waltz in_E minor (posthumous) .. 

plaque as the first recipient of the 

Huyler Award, given in memory of Lola 
McFaddin Huyler by her husband, for- | Presto from Sonata Op. 10, No. 2 “a 
merly of Shreveport. Valse oubliee .... 

perform another movement o e same 
concerto with the New Orleans Symphony Allegro molto e con brio from Sonata Op. 10, No. 1 Beeth 
Orchestra later-iw the The Girl with the Flaxen Hair . De 

ALAN COOPER 

has (Studio of Lillian H. Gearhart) 

ational programs in ui itions 
and this year will be a candidate for Allegro maestoso from Sonata in A minor (K 300) .. Men 

Scenes d’ Enfants ; Mom 

the Guild: High School Diploma. She has Fairy Tale Op. 26, No. 3 . 


presented two full solo. recitals and plans 
another for this year: She is a senior in 
high school and next fall expects to enter 


LOUISE GLICKLER 
(Studio of Genia Robinor) 
Third Street Music School Settlement 


.. Medt 


Southeastern. Louisiana College in Ham- 


mond where Mr. Stetzel is professor of 
piano. 


Janelle Hill Solos With 
San Angelo Symphony 


Janelle Hill, age 13, ployed the D 
Minor Concerto by Mendelssohn (first 
movement) with the San Angelo sym- 
phony as guest soloist for the Children’s 
Matinee. in: the Municipal Auditorium on 
February 24. 

Janetfé is the pupil of’ Mrs. E. Kreyer 


2. Binkley-Allison “Social M 
Volumes. 


1834 Ridge 
EVANSTON, 


and is now working on an International 


program, for. the; Guild. ouditions.in. 


-SUMMY PUBLISHING CO. 


SUMMY PUBLICATIONS 


1. “Chords and Cadences” by Lindfors 
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HOW WRITE MUSIC 


How to be a Great Composer in one easy lesson? No, this is particularly about 
graphy, and is addressed to young writers and copyists as young writers, and 
ones too, usually make copies of their manuscripts. Dr. Allison has asked me, 
e of the Guild Composition Contest judges to write an article on the, trans- 
nce of musical ideas from mind to paper. The subject is important for stu- 
of composition and for the aspiring composer in any branch of music. Many 
wscripts sent to publishers are rejected by the editor at first glance because 
are poorly set down or difficult to read. 1! state again that this article has 
to do with composition as an art or science; it deals with methods of prepar- 
a manuscript acceptable’ 1) to performing musicians, 2) in a composition con- 
and 3) to publishers. 
The composer, regardiess of age, has an idea, or ideas for a song, piano piece, 
ta or symphony. The ideas may be good, beautiful, inspired, mediocre, wonder- 
or even sublime. He visions popularity, fame and large royalties. He then 
to put his ideas on paper. Sometimes the attempt is fairly successful, but 
it turns out to be a dud. 


Why is this? Perhaps all of us have experienced difficulty in stating our 
exe a iments clearly in a letter. We start nobly, write a few sentences, groping 
= TH ly to say what we mean, then fumble and end with “We are all well here and 
et — you are the same”—"Now | must close”, or some such platitude. Writing 

rs, stories, melodies, or piano pieces is not easy. 

a reed Actually the art of writing music is much the same as writing letters or 
f a rill; It is a personal expression, a communication of ideas. The composer 
nen ha@i.. his friends, a large body of people, or perhaps the whole world to share 
of the emotions and experiences with him. 

BYRON (B® How can one do this? Two factors present themselves at once, i.e. practice 


knowledge. Your first letter (or story) may have been rather poor, your second 
r, and number twenty should show mastery of form and expression. 
Knowledae of music shows three elements: Rhythm, Melody and Harmony. 
m is placed first as it is the backbone of music. So many people have come 
me with promising manuscripts! First of all, then, the student should under- 
d thoroughly Dupie and Triple time, both simple and compound. The student 


INS. 
ST 


chain Id be able to tell almost at once in what time a piece is written whether from 
"ss g performance, by disc, or by radio. A course in dictation helps greatly, but 
ol Pi h can be accomplished by the desire to know. How many students realize that 
) in Country ‘tis of thee” is in 3-4 time, “When Johnny comes marching home,” 
Betc? Study of familiar tunes from this angle will help a lot. 

1s Lu The subject of Melody is almost inexhaustible. From the suave examples of 
on Sma classics to the angular products of some moderns is a procession of wonder. 
superid student can profitably analyze melodies, and he may find that some of the 
and test or most enduring are founded on scale passages. Diatonic (or stepwise) 

ression and notes in the common chords are the bread-and-butter fare of 


the 10 
Wody. Besides the recognized classics, our country has produced many masters 


is field, sech as Foster, MacDowell, Cadman, Herbert, Kern and Gershwin, to 
tion some of the best known. Melody is the most popular and communicable 
re of music. 

The subject of Harmony is also basic and important. If the student knows 
cadence chords thoroughly in all keys, he has made a good beginning—a be- 
ing of travel through alluring vistas. Secondary triads and seventh chords 
rate remarkable variety (as old Bach realized). Modulation to the keys such 
dominant and sub-dominant," (and later to keys a major or minor third above or 
w the tonic) can be learned by the student. Modulation gives life. Often the 
nner is incapable of breaking away from the home key. One idea after another 
ented in C major, for instance, and the result is just monotony! If there are 
ideas, put No. 1 in C and No. 2 in G, then return to No. 1. (Form ABA) If 
are three ideas, put No 1 in C, No. 2 in G, repeat No. 1, put No. 3 in F 
return to No. 1. (Form A BAC A.) These are just hints for the beginner. 
ty gives spice. 
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Musicians cre not mind readers, but the 


ssocia Now about writing your manuscript. 
| mod composer is apt to think that they are. Performers must be told what to do. 
ary 19tlhamics are valuable and necessary. A mark such as pf or mf is mandatory at 


beginning of each composition; and similarly cresc., dim., accel., rit., etc, must 
inserted when called for. 
When Miss or Mr. Composer is preparing his manuscript a few suggestions are of 


e Distinguished Composers 
FOR PIANO 


e New and Refreshing Publications 
N-Piano Album 
and recreation. These charm- 


Original pieces for reading, to "moderately easy” and the stu- 


arimary importance: Titte-2)-Tempo Mark (Andante, Viv ete. 
Use wid)! mark is indiedtive of Sctual tempo, 


but not absolutely necessary. 3) Spacing. ‘Use plenty of room. If you start with 
quarter notes and later use 32nd notes, allow for space. Don’t crowd or clutter 
up your pages. 4) Each page should be numbered. 5) Repeat marks. Place repeat 
marks at the beginning and end of each section to be repeated. 6) Accidentals. 
The bar line is supposed to cancel accidentals, but in modern music a cancellation 


usually occurs in the next measure. 7) Avoid use of Scotch Tape. Linen or trans- 


parent tape is much better. 8) If a measure is repeated once or several times, the 
abbreviation shown below saves much time: 


L } 
4 } 
U L 


Materials necessary in preparing your piece are: 1) Good manuscript paper. 
Set the best when possible. 2) Black ink, Shaefer’s Skrip, Parker's Quink, Higgins 
Eternal, or Engrossing ink are all good. 3) Pens. To save yourself labor, DON’T 
use bail point pens. Any pen point is preferable. A flexible-fine, medium or stub 
pen can produce excellent manuscript. Ditto for fountain pens. Waterman and 
Shaefer put out three-prong music writing pens, but these are not necessary for 
the student. If you use pencil for your sketches, take a soft lead (No. 1 or BB). 
Make your notes with a single stroke, (or two at the most.) The circular technique 
wastes a lot of time. 

The aspiring composer is urged to study printed music in the best editions, 
and thus avoid many errors. John or Mary, when writing their first song, should 
remember that each syllable rates a separate note, or a group of notes, depending 
on how the phrase is written. Two examples should make this clear: 


"THOUGHTS 
ABOUT MUSIC 


by HERMAN KATIMS 
The question of orthodoxy in following 


musical composition confronts students of 
music. On one side they are advised to 
obtain the best possible edition, and to 
adhere now and forever to every indi- 


widely prevalent today, has had the sod 
effect of draining much of music’s rich 
gifts to life. 


The other manner of interpretation 
(presumably in the past), through com- 
plete self expression and total disregard 
for anything but notes, succeeded alas 
in crossing that invisible border between 
the noble and the ridiculous. 

What then, is the happy mean to these 
extremes? A little thinking will reveal 
that although the interpretation of mu- 
sic cannot be made simpler by further 
consideration of this problem, it can be 
made vastly more joyous, more effective, 
and more true to the nature of music. 


The phrasings, tempo and dynamic 
marks, are set down either simultaneous- 
ly with creation or sometimes worked on 
after a composition is complete. These 
marks function as an interpretation of 
the melody, harmony, and rhythm of the 


I lowe yo 


A few elementary items that should be thoroughly understood are listed below: 


Kesh Think of as DupleTime. 
Quavler Kesh and § ave similav. 


alwa 


by Virginia Rhodes on the guitar; Aren- 
sky's “Suite,” Mrs. R. B. Tyler and Elea- 
nor Tyler duo-pianists; Benjamin’s “Ja- 
maican Rumba,” Mrs. R. B. Tyler, Jr. and 
Mrs. Q. C. Taylor, violinists, and Mrs. Ty- 
ler Sr,, pianist; a scene from the sec- 
ond act of Verdi's “La Traviata,” Mal- 
colm R. Gregory, baritone, and Mrs. Gre- 
sory, soprano; and Clementi’s “Sonatina, 
Opus 36, No. 2” and Trowbridge’s “Will 
o’ the Wisp,” Ann Louise Whitworth, 
pianist. 


Hatt 3 

d wits equivalent. 

Weole time is vacTicall 

Below a Line and equals bed 

Ltis alsoused foran whole 

nea of the tarp Tiap 

fie tidus and cortpound 

Dup and Triple Time 
8448 8 
Texts of value to the young composer are Thomas Tapper’s Exercises in 

Melody Writing, Lessons in Music Form by Percy Goetschius and many others. 
their students to write, and urge more teachers to do likewise. By writing—be it 
only an eight measure melody—the performer acquires an entirely new and more 
comprehensive view of his art. 

“Music in the Home” was the theme 
‘or the Wednesday Morning Music Club 
at the Texas Federation of Women’s 
Club Building. 

On the program, performed by club 


tote ov ils 
3324 6 et. 
| wish to congratulate the many members of the Guild who have encouraged 
Music In The Home 
of Austin, Texas, when it met March 5 
members and thier families, were: 


“Habanera” from Bizet’s “Carmen,” 
Mrs. D. H. Moore, contralto, accompan- 
ied by Mrs. Herbert Bohn; Theme from 
Schubert’s “Unfinished Symphony,” per- 
formed by Mrs. J. S. Rudd and Johnny 
Rudd, duo-pianists; the Martin Luther- 
Low “Hymn” and Low's “In Springtime,” 
Mrs. L. M. Hollander and George Nelson, 
duo-pianists; songs by Dowland, sung by 
Mrs. A. E. Rhodes, soprano, accompanied 


Preceding the musical portion of the 
program was a panel discussion of “The 
Piano: General Developments.” Mrs. Few 
Brewster, Mrs. Hopje Tilley and Mrs. 
Orville Wyss made up the panel. 


position. This interpretation may be 
likened to a shadow, the tones of the 
composition being the body. 


When walking with a child in the even- 
ing and passing various lights from houses 
or street lamps, one finds that the odd 
shapes in the behavior of the shadows 
are an invariable source of interest and 
amusement. Should the child belong to 
the “stick- to the mark” school of ex- 
pression, his mind would be outraged be- 
cause the shadow wasn’t exactly the 
same as the outline of his body, or if ft 
took an odd shape, that it did not stay 
that way. Whereas if he belonged to the 
other extreme, he might be satisfied to 
learn that the shadow of a passing horse 
was his own shadow under a different 
light. 

The interpretation, shadow or mode of 
a composition may be seen, therefore, 
to suffer innumerable variations under 
different lights. The obstacle preventing 
a student from executing a flexible, fiv- 
ing reading is often not so much the 
composition itself as the light the com- 
poser or editor throws upon it. 

At this point, to make what | mean 
most clear, | will offer a prectical sug- 
gestion which | found to be both inter- 
esting and helpful. 

The notes or body of a musical com- 
position should be copied, omitting every 
indication of phrasing and expression, this 
to be done preferably by one other than 
the student. Whereupon with courage, 
concentration and consistent application, 


the student should perform that compo- 


personally. 

After practicing from his or her cwn 
edition, the student will appreciate two 
distinct facts: first, how superb and ideal 
@ great composer's editorial work really 
Is; and second, the point of this article, 
that no matter how perfect or supreme 
the edition, it represents just one pos- 


sible reading or performance. 


TEACHING 
| TECHNIQUES 
FOR THE PIANO 


7 Anderson Students 


i ks range from “easy of Yj 
will and develop the music patterns of 
Harmony, and Rhythm. Uy 
$chui 
ERIC STEINER-Chords for Pleasure 
4 i i hese lively and rhythmic pieces 
Pupils will derive pleasure from 
while they increase their musical knowledge and pio ray Uy 
Includes Marches, Waltzes and other Dances, accompa $1.00 Yj 
Boot the Three Principle Chords of C, F, and G major. Y 
.& a 
ERIC STEINER-New Tonalities 
i iments in music — 
book for students who enjoy new experimen 
Zeeth is exciting and fresh. You will the 
tremely interesting, educational and enjoyable. 
t MARVIN KAHN-Easy Chords For Standard Hits Y, 
“ ing the Il and VI chords in addition to , IV and V. I Ye 
Meat famous hits as: “Rock-A-Bye Your Baby,"’ ‘Caravan, 


“Hey, Mr. Banjo," “Shoe Shine Boy,”’ and many others. $ 85 Y | 


MARVIN KAHN-Piano Moods 
A collection of descriptive and highly entertaining -_ rig Ss 
bright and modern se! ings. Brief explanations of eac P f 
result in better-interpretation and performance. d 


HAZEL MARTIN-Boogie Fun For The Piano 


for both recital and teaching. 
d ‘‘The Dungaree Ho 


Eleven original and sparkling solos 
$ 75 


“Soft Shoe Boogie,” **Clowning Around” an 


are some of the selections found in this inventive collection. 


Y HAZEL COBB-First Solo Book For Piano 


ther recital or teaching 


iti itable as ei 
Twenty-four easy compositions suita 
material. Titles include: ‘Happy Journey, Lullaby, 
Rain,” “A Jolly Jamboree,” and several others. 


! A Textbook for the 
Teacher of Piano and the 
Teacher in Training by 


Grace Hofheimer 
CONTENTS 
. Beauty, Mechanism, Posture, 
Touch, Tonal Wuality. 


2. Tensions, Good and Bad 

3. Spacing on the Keyboard, 
Reading, Co-ordination and 
Scales 

. Rhythm and Dynamics 
Harmony 

. Pedaling 


. The How, What and Why 

of Practice 

. Concentration, Memorizing, 

Public Playing 

Parent - Teacher - Student 

Relations 

10. The Realization of Music 

Published By 

BELWIN, INC. 

Rockville Center, Long Island, 

New York 


TEXAS, 
WILSON, 


Win Rational Honors 


THESE SEVEN GIRLS, STUDENTS OF MRS. FRANK ANDERSON OF WELLINGTON, 
PLAYED NATIONAL PROGRAMS IN THE 1957 AUDITIONS: 
CHARLOTTE ALLEN, LINDA RICHARDSON. LINDA KARNES, 
SINGLEY, KAREN RICHARDSON, AND VICKY ALLEN. 


PATRICIA 
BEVERLY 


the expression and phrasing marks of o | 


cation. This highly commendable attitude, - 


sition on paper; in other words, edit it © 


| 
| 
9) Make stems and bar lines vertical. Not Fr but e 
10) Any two notes sounded together should be aligned directly above one another. 
| 
| | 
é 
| 
Deb 4 
Ka 
| 
| 
| 
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iiportance of giving complete 
training in stage presence to the child 
who is to play in public cannot be over- 
estimated. tm fact, te is defintely not 
ready for any performance until this is 
done. The dozens of advantages in care- 
ful teaching on this point off add up to 
@ successful appearance from every point 
of view; and there are no disadvantages, 
since it takes so little time. 

The child who grimly chases up front, 
precariously perches himself upon a bench 
in a poor position for his physique, dives 
fnto. three pieces without even lifting his 
pedal—or sometimes one hand—between 
them, is merely trying his best to do what, 
fn his confusion, seems to be expected of 
him. No amount of preparedness on his 
music can prevent a case of nervousness 
and perhaps utter failure, in a child who 
finds himself suddenly confronted with 
such a situation. For, consciously or sub- 
@onsciously, he is gripped by the stark 
fect that all eyes are upon him and HE 
DOESN’T KNOW WHAT TO DO! 

He wants and needs desperately to be 
told; so before it is too fote, let's tell 
him thot: 

(1) The stage is his; plenty of extra 
time has been reserved for him 
to make sure that he is com- 
fortable. Before he starts a 
piece he should place his fin- 
gers on the proper starting keys 
and count a measure or two. 

(2) The audience is entirely in his 
contro! and will do what he feads 
it to do. At the end of a piece 


~ Stage Presence For Pianists 


he should know exactly how long 
he wants to proiong the tone, 
stop it deliberately with both 
hands and foot, then gently 
place his hands in his lap. If by 
the count of ten, no clapping 
has ocurred, he prepares to start 
the next piece. If the people 
clap, (saying in effect, “How 
nicely you played”) between 
pieces, the young pianist must 
then express his thanks by turn- 
ing his head wward the audi- 
ence and nodding it as deeply 
as possible ALWAYS SMILING. 
When ALL applause has ceased, 
he may then get ready for the 
next piece. Between movements 
of sonatas, suites, etc., the 
hands should remain barely 
touching the keys to a count 
of five, then very solwly. move 
to the starting keys of the next 
movement; at the end of the 
whole work they are placed in 
the lap. When the end of a pu- 
pil’s group of pieces has come, 
the hands again go to the lap 
and AFTER the applause be- 
gins, he rises, faces the audi- 
ence and makes a bow (or curt- 
sy if more appropriate), AL- 
WAYS SMILING. The surest 
way to prevent a gawky bow is 
to place the hands together be- 
low the chest; small boys, of 
course may put the left hand 
across the back, the right across 


the front. Then he returns to 
his seat, off stage. No player 
move, his. seat un- 
til ing One is seated, 
if the remain in the 
same room with the audience, 
as so often the case. 

He should dress in nice “go any- 
where” clothes. If he is too 
dressed up he'll be uncomforta- 
ble and out of place. In a very 
hot room, young boys may re- 
move their outer jackets. 

At the last three lessons before a re- 
cital, the student's group or piece should 
be played with the teacher acting as au- 
dience, coaching him through the proper 
actions and attitudes as given above. Part 
of his assignment between lessons should 
be to teach his parents what he has 
learned and engage their help as audi- 
ence. This bears double fruit, for it is 
one of the few spots where ANY parent 
can be very helpful and very often, more 
interest than before is now taken in the 
child’s repertoire. 

The young pianist thus readied, in ad- 
dition to being very sure of his program, 
is the one who becomes seasoned to re- 
citals quickly and eagerly anticipates 
each one. He also draws the most and 
sincerest compliments! 

The Rochester Chapter of THE 
NATIONAL GUILD OF PIANO 
TEACHERS has drawn up this 
paper as a standard for their 
students who appear in THE 
COMMUNITY RECITALS. . . 
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Health Hints To Help Others 


1. FOR LUBRICATION—eat five pods of 
boiled akra with lunch and dinner daily. 
Boil 2 packages of frozen okra 30 min- 
utes in boiler of water that covers the 
okra. Salt heavily. Keep in refrigerator 
for oo consumption, At mealtime as 
soup rse, heat 5 pods in one-half cup 
of Beef Broth (Bouillion) which comes in 
Campbell’s Soup cans. Flavor with 1 tea- 
spoonful of canned chili without beans. 
Salt to taste. If too laxative, take fewer 
pods of okra. If taken daily, no other 
laxative is needed. Other vegetables that 
help digestion for daily eating are boiled 
frozen SPINACH fried in bacon fat and 
garnished with a boiled egg, Creamed 
frozen ASPARAGUS spears, creamed fro- 
zen ARTICHOKES, and thin-sliced boiled 
CARROTS in butter. CARROTS and 
CELERY when creamed together with 
salt and pepper also are palatable and 
healthful. Creamed sliced BEETS afford 
iron for the system. ONIONS boiled with 
CARROTS, CELERY, SQUASH or ARTI- 
CHOKES, when creamed, seasoned to 
taste, are good to and for you. Canned 
CORN (creamed style) cooked until near- 
ly all. moisture has evaporated, in bacon 
fat (fry 1} slice of bacon to obtain fat), 
salted to taste with 1 teaspoonful of 
sugar added, is delicious. Avoid potatoes 
and other starches; also carbohydrates. 
Eat pork, beef, fowl or fish once daily. 
Also milk and fresh fruit. A whole sliced 
TOMATO with meat daily affords vita- 
min C, which helps to prevent colds. 

2. COLD PREVENTION. Avoid drafts. 
Maintain 70 to 75 degrees temperature in 
living quarters. Do not let yourself be- 
come chilled. If cold starts in head or 


chest, take immediately every, 4 to 
hours a 5 grain capsule of quinine gq 
5 or 6 capsules have been taken. Wj 
each meal and on going to bed take 
5O0mgm ascorbic acid tablet (vitamin ¢ 
Use Vick’s Vaporub or Penetro Salve 
a chest, throat and face rub for ag 
comfort. One fourth of an aspirin te 
taken with the vitamin C also helps 9 
feelings. 


h 


3. POSTURE. Bad posture aggra 
arthritic and rheumatic tendencies. Y, 
posture is correct when your pelvis 
maintained at a 90 degree (or smal 
angle with the thigh bones, when sittj 
or at a straight angle (180 degre 
when walking, A_ simple exercise 
maintaining correct posture is to sit 
the extreme edge of a chair with 
extended, knees together, feet flatly 
floor in front of you, body compl 
balanced, for five to ten minutes, se 
times daily. Rock yourself back emp 
forth as if rowing a boat, keeping cro 
of head as high as possible, with a 
chin, cheeks, jowl, eyelids, mouth (h 
hanging as limply (relaxed) as possi 
10 to 20 times at each sitting. Anat 
with feet flat on floor and you will (@ 
should) feel perfect balance. Main 
this perfect balance when sitting, wa 


ing, even when lying down. This meg 
sitting in straight chairs erectly. 
slumping. Keep limp, relaxed, perfec 
balanced, and you will feel oceans beth 
EDITOR’S NOTE: The above health 
gestions are nuggets of wisdom leq 
by experience during a lifetime of liyi 
by a guild member of note. 


announcing. 


1958 Summer Season 
FRANCES CLARK 


Piano Workshops 


This summer Frances Clark and her staff will conduct a series of 
eight Workshops for piano teachers from coast to coast. 

e These Workshops are intensive short study courses, based on 
the results of broad experience and research in piano teaching meth- 
ods and materials. 

e This summer’s courses will esniphaasbins live studio ibiababtoied, with 
demonstration-teaching of group as well as private lessons... both 
with beginners and with advanced students. 

e And, too, attending teachers will have more opportunity for 
participation than ever before . . . in group discussions, in question- 
answer periods, and in performance. 

e Listed below you will find the Workshop most convenient for you. 


CINCINNATI,OHIO ..... . . Two Days: June 19-20 
College-Conservatory of Music (Thursday and Friday) 
EVANSTON, ILLINOIS .... . ._ Five Days: June 24-28 af 
Northwestern University (Tuesday through Saturday) are 
ciuded in e usic ucato 
MINNEAPOLIS, MINNESOTA - e « . . Five Days: July 7-11 National Conference Bulletin 17. 
MacPhail School of Music (Monday through Friday) Many so-called“studio pianos” 
BOULDER, COLORADO . . . . . . . Three Days: July 14-16 of 
University of Colorado (Monday through Wednesday) cost. Don’t buy ay piano until 
you have read this helpful guide 
MOORHEAD, MINNESOTA .. a Days: July 14-15 to a good selection. ke is yours 


(Monday and Tuesday) 
Five Days: July 21-25 


Concordia College Louise Goss and Staff - 
CLAREMONT, CALIFORNIA. .... . 


Claremont Institute of Music (Monday through Friday) 
KINGSTON, OKLAHOMA... Five Days: August 4-8 
Lake Texoma Lodge (air-cond.) (Monday through Friday) 
BREVARD, NORTH CAROLINA. .. . Five Days: August 12-16 
Brevard College (Tuesday through Saturday) 


FOR BROCHURE, WITH COMPLETE DETAILS, WRITE: 


Secretary, FRANCES CLARK PIANO WORKSHOPS 


Among all the confusing welter 
of claims and counter -claims 
about professional studio pianos, 
what are the facts you need to 
know? Which pianos are good 
values — which are the reverse? 


let defines the qualities you need 
in professional pianos, and 


for the asking — and without 
obligation, of course. 


This invaluable 12-page book- 


Story & Clark Piano Co. (Dept. 

28 E. Jackson Blvd., Chicago 4, Ii 

Gentlemen: Without obligating 

in any way, please send me: 

0 A copy of 12-page book “ 
to Buy Pianos’ 

0 Economical plans for fin 
professional pianos. 
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taken, 
“4 Music-More or Len American? | THE EDUCATIONAL BASIS “TRUE LIFE STORY 
(vit 
9 re By WILLIAM O’TOOLE uniqueness and sincerity. Let us export FOR GRADING (Reprinted from AMERICAN MUSIC TEACHER, November-December, 1957) 
ub for agi ve rightly appreciate the value of| our deeper side, though; let us interpret PIANO MATERIAL Editor's Note: TRUE LIFE STORY ap- Three characters: Scone: 
aspirin te in our day and age? De we realize ; °MPOSE'S like Samuel Barber and Poul peared as a Guild ad and is reprinted Mother Any 
be Creston as well as George Gershwin. By ROBERT HOBSTETTER 
elps one with it we are able to make friends | (Editor's Note: Thi bes for those members who might not have Dad Living 
What does this have to do with you as}. article served as the! hod the opportunity of seeing it. Bill room 
an peoples: w plane teacher? introduction to an address given before 
aggravate it is, of course, of greatest impor- yon are the foundation the National Catholic Music Educators | Mother—Look, John, what | won at the bridge club. 
fencies, Y, We cannot go to other peoples building. the house; we ockabuledpe. ede Association on February 8 at St. John | Dad—What is it? (turns it around) some kind of carved animal .. . a camel? 
Pelvis indebtedness to Europe and to the com- Gl Rebert Hobstetter, | Mother—No, no, other side up! 
— posers of history. It does mean that per- 4 is a Guild judge of Roches- Dad—Oh, | see! It’s a squirrel with a place inside for telephone numbers. Well, 
haps we have been over-doing the amount} "©" —er,—congratulations, Ethel. 
egre of pupil-time necessary to explore the| This afternoon we are going to ex- Bi : 
, ill (entering from left) —Look Dad, see what | got today. (shows Guild Certificate) 
exercise ony concerts and past. It was Victor Hugo who said: “He| Plore together the various components of ly) —Oh k 
7 or OUF who is not of his own time, is of no time| Piece of teaching material which by Membe 
air with pment to send our ortists to Europe whatever”. Let me. recommend CITY| their mere presence categorize the whole ad—Let’s see, son. It says ee ano aying Auditions, State Member, 
feet flatly @paster interpreters of their past and SKETCHES by the California composer | Composition into a particular grade. It Elementary Class, Section C’” What does it all mean? 


dy completagent music. It is even doubtful whe- 


inutes, se our artists can excel Europeans in 
if back qm@mpreting their own music. 
is a field, however, wherein we 
» wes surpass the foreign artist, a field we 
mouth (fi 

export. We can excel in 
me Ad reting music we have created our- 
4 a Bs. It is in such music that we will 
t true sincerity and true spirit. 
e. ‘ 
admit we can do it with jazz but let 
sitting, wa’ 


ove that we have also a music of 


- This meat ideals and aspirations, a music re- 


erectly. ing something more than a child- 
ced, perfecaioy in entertainment and humor. 
oceans bethall?= does not exemplify our American 
« beaill at its highest and best, but it is 

o take it along. People accept 
isdom leq 


Irene Trepanier, for pieces which use 
modern devices in a palatable manner. 


In exploring the past, do it with modern | 


eyes, in such a preparatory book as 
FANFARE by William Gillock. He writes 
in the baroque idiom as a preparation 
for Bach but he uses titles and style to 
bring joy to the average American pupil. 
The next time you are choosing a new 
book, resist the temptation to use some- 
thing familiar; choose instead something 
by such composers as Everett Stevens or 
David Glover, with titles depicting the 
American scene and spirit. You will not 
only please the pupil but prepare him for 
the music of our own American composers 
of highest ideals and aspirations. 


time of livi 


‘*‘Jesus,’’ O Sweet 
Take me by the hand, 


©, so generous ‘‘You’’ 


As 1 travel on to 


Through destructions, 
Grieving of their fosses 


Left sad and motherless. 


tm silent prayer kneel. 


©, Now ! ‘‘understand.’’ 


“Christ The King” 


‘*Jesus,’’ 


Let me follow right beside you, 
So Ill reach that promised ‘*Land.”’ 


HELP ME, 0 HELP ME MORE EACH DAY, 
TO LOVE MY FELLOW MAN. 


**You’’ have been so good 
All along this earthiy way, 
You have fed me, and You've clothed me, 
And a bed on which to lay, 

Precious gems, I've too been given, 

have been, 

But, | too tike you. must | teave them, 
‘*Promised land.’’ 


As 1 took around about me, 

? See many not so blessed, 

The ‘‘Old’’ with shrivelled faces, 
On their death bed most do fay. 


There's the poor and many homeless, 
they have been, 


Never, never, shall they gain. 
And the many little children 


© “JESUS'’ HELP ME, HELP ME TO UNDERSTAND, 
TO PITY, AND TO SHARE, 
WITH THESE MY FELLOW MAN. 


And so when day is ended, 


1 whisper now to ‘‘Jesus’’ 


ULL GIVE MORE AND HELP MORE, 
TO ALL MY FELLOW MAN. 


‘‘Dear Jesus”’ 


g welter Then 1 know by this so doing 
'- claims You will bless me and You'll keep me 
> pianos, Till the Judgment Day You'll call me. 
need to May it be | pray You ‘‘Jesus’’ 
re good To that Holy Promised Land. 
reverse? Composed by 
MRS. SAMUEL SIMON 
ge book- = is a charter member of the National 
you ee of Piano Teachers. 
aod 
speci 
DUCATION FOR SUCCESS IN THE 
usic De 
fichigam 
iso MUSICAL PROFESSION 
~~ One- and two-year Certificate courses prepare for 
private studio teaching. Four- and five-year courses 
) pianos” lead to Backelor’s and Master’s Degrees, and include 
ice, and cultural courses at Downtown Center of University pm 
at any of Chicago. Piano, voice, organ, violin, ’cello, wind 
no ull instruments, composition, public school music. Facul- 
ul guide ty of renowned European and American artists. 
is yours 
without 
(Dept. 
ago 4 
igating 
ne: Many opportunities for public recital, solo and group 
ook “ performance. Member of the National Association of 
s Schools of Music. Founded 1895. Splendidly equipped 
» fin lake-front building in the heart of cultural Chicago. Say 


Lake-front dormitory facilities. For catalog, write 
Arther Wildman, Musical Director. Please mention 
Piano Guild Notes in your inquiry. 


HERWOOD MUSIC SCHOOL 


WOOD BUILDING 


CHICAGO 5, ILL. 


1014 S. MICHIGAN AVE. 


is true that most of you in the audience 
today can place a piece in its proper 
grade without too much difficulty. So, 
why do this exploring at all? 


Have you ever assigned a composition 
which the student learned acceptably 
“except for that one tricky passage on’ 
the second page?” I’m sure that all of 
us have at one time or another. As 
teachers, this is our mistake. We can 
blame no-one but ourselves for that 
“blotched” section Johnny played in the 
recital. Our mistake was in taking the 
general rather than the particular view 
when we examined the music before 
assigning it. Had our minds been pro- 
perly prepared and alert we would have 
spotted that passage and raised our esti- 
mate of that piece’s grade of difficulty. 

In the particular 
imaginary recital piece, we probably 
placed it in, let us say, GENERAL Grade 
Two, whereas, had we found that difficult 
p ge and e ined it in the light of 
Johnny's TOTAL musical education we 
might have seen that although the com- 
position was generally Grade Two, that 
one passage raised it into LATE Grade 
Two, preparatory to Grade THREE. 

Many compositions have this pitfall. 
However, by finding the particular and 
relating it to the general we can turn 
that pitfall into an asset. That pitfall 
can be placed in a more advantageous 
position in the fong fist of music Johnny 
is going to fearn anyway, so that rather 
than being that “absolutely too difficult 
spot” which Johnny can’t manage by 
recital time, it becomes that “tricky 
section requiring a little extra practice”. 
By assuming this atittude towards our 
assignments, we can warn Johnny of the 
problem simply because WE are aware 
of it. Johnny through learning the bulk 
of the piece easily is in a better psycho- 
logical condition to work his way through 
this difficulty while simultaneously pre- 
paring himself for meeting other diffi- 
culties to be encountered in a later 
Grade. 


In short, by taking an extra minute, 
we have gained and so has Johnny. We 
have gained strong, healthy nerves; calm, 
unbattered ears; and a good recital per- 
formance; and a child who will stick 
with piano lessons an extra year. 

Johnny has gained self-confidence, an 
opportunity to establish good work ha- 
bits, a sense of accomplishment, freedom 
from frustration and a good basis for 
steady progress. 

How then have we produced this ex- 
cellent performance Johnny just played? 
Part of it comes off our hides, I’ll admit. 
So let’s think about saving our hides a 
little by making a more careful selection 
of all materials and by using a WISER 
standard in teaching them. Then we 
will find that Johnny. (whom we all con- 
sider too infrequently in this business) 
has made his progress through cleverness 
rather than brute force and saved him- 
self hours of practice time. We will 
have assigned him something just diffi- 
cult enough to challenae his ingenuitv 
without too dark a tinge of “hard work”. 
We will not have taught him what is in 
our mind but we will have helped him 
discover the capacity of his own mind. 
Were we to do this for every child who 
passes through our hands we could call 
ourselves successful even though thot 
child may have never learned enough 
piano to differentiate between Middle C 
and the damper pedal for we will have 
taught him something which will serve 
him profitably in every field for the 
rest of his life. 

Although the title of this address is 


Material” ! wish to state that there is 


case of Johnny’s| 


Bill—(proudly, eagerly) | played at the National Guild Tournment. 50,000 play 
in it afl over the U.S. State means | played seven pieces. Elementary means, 
oh you know, I’m a beginner. And Section C means the third division —I! 
didn’t have to do a and b because I'm a little older and | had some lessons 
last year. 

Mother—Why, Bill, | didn’t know you could-play seven pieces! 

Bill—No, |! play five pieces from memory, then | know all my scales. and triads 
ond inversions in major and minor, and that makes two more units, so | made 
State Honors. 

Dad—Who gave you this? 

Bill—The judge wrote on it and Miss Ellis gave it to me. The judge was nice— 
she is a lady from — — — — The Guild has a different one each 
year. Boy, | was a little scared at first but when | went in she said (imitat- 
ing the judge) “Good morning, Bill—you may play anything you want to 
first.” So | played my scales and chords to get warmed up and then it was 
easy. 

Mother—Do you think you did well? 

Bill—Yes, mother, my teacher said | made School Circle Refing which means I’m 
good enough to play for school. When | go to my lessons I'll see what the 
judge wrote, and you can see, too, mother, some time when you ge over to 
Miss Ellis’s studio. She has two BIG pianos, not a spinet fike ours. | wish 
you would go over and see. Gee, | like playing! It’s like track meet,— 
everybody plays and gets a rating and next year I’m going in for National 
Honors, you bet. I’m starting next lesson, then it will be easy to do ten. 

Mother—I must stay home more! | used to play Traumerai (dreamily) | might get 
into this myself. 

Bill—Oh mother, we could play duets! Aad Dad, how about getting out your flute? 

Dad—(elso dreamily) Mendelssohn’s Spring Song . . . (Then in hearty voice) Well, 
| had no idea! Bill, will you play those pieces and scales and—and things 
for me now just the way you did today for the lady from — — — — — 

Bill—Yes, if you won't read the newspaper while | play,—if you'll reafly, honestly 
listen— 

Dad—! should say | will—I’ll listen as | have never listened before! 
of you, Bill. 


Vm proud 


Thank God every morning when you get up that you have something 
to do which must be done, whether you like it or not. Being forced to work, 
and forced to do your best, will breed in you temperance, self-control, dili- 
gence, strength of will, content, and a hundred other virtues which the idle 


never know. 
—Charles Kingsley 


“The Educational Basis of Grading Pieno} 


no such thing. We have no national, in- 
‘ternational or educational institution 


(Continued on page 14, Cok 1) 


From a Prominent Teacher— 
“The answer to a real need in teaching repertoire” 


THE ADA RICHTER PIANO 
COURSE 
THE OLDER BEGINNER COURSE 


BOOKS 
$1.50 each 


Does not over-rate the ability of the Older Beginner. 


Moves carefully—yet progress is rapid. 


KEYBOARD TECHNIC 
$1.00 


Supplementary material for the Older Beginner 


See it at your dealer, without delay 


~ 


M. WITMARK & SONS 


Dept. L - 619 West 54th Street, New York 19, N. ¥. 
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~~~ ANSON ESPECIALLY ANOTHER JOHNSON BOOK] 
RECOMMENDS 


GILLOCK, WILLIAM L. 
Day Dreams 


3/4 C Major rather slowly ELEMENTARY 
An extremely simple and lovely waltz with left hand melody throughout. 
piece for teaching two levels of tone, melody versus accompaniment, and for develop- 


ing sensitivity. 
GLOVER, DAVID CARR 
Friendly Chat published SCHROEDER & GUNTHER | 


3/4 C Major Friendly ELEMENTARY 
Much of the melodic line is a broken chord divided between the hands, with an 
occasional duct in thirds and sixths. Make it all sound quite casual conversation. 


MASON, ISABEL 
The Enchanted Isle, Opus 25 


3/4 D Minor Tranquillo e Misterioso 
Highly colorful with much use of the whole-tone scales and augmented triads. 
The left hand keeps busy with a trill-like accompanying figure. Skillful rubato is 
essentia! as well as constant careful pedal use. 


ROZIN, ALBERT 
Needle in a Haystack 


2/2 G Major lively UPPER ELEMENTARY 
From its beginning tune-up to its hastening ending, this little barn dance is a 
Lots of dash and go, plenty of dynamic variety, 


gem for teaching and recital use. 
and fun to play. 


WALKER, RICHARD 
Parade of the Chinese Dolls 


2/4 C Major Allegretto UPPER ELEMENTARY 
Characteristic fourths and fifths furnish some of the harmonic background, with a 
Colorful and above average for the Chinese type of piece. 


rhythmic melodic linc. 


published BELWIN 


A perfect 


published SKIDMORE 
EARLY ADVANCED 


A superb recital piece. 
CARL FISCHER 


published 


published PRO ART 


Grading Piano Material 


(Continued from page 13) 
which has analyzed and graded materials, 
yet we use them every day. True, music 
schools and teacher’s organizations have 
their lists, but none of these has pre- 
sented the THEORY of grading. There- 
fore we grade by comparison with other 
materials and lists rather than by con- 
sulting an educational standard which 
the particular piece must satisfy. 

Were | to ask a teacher for her opinion 
of the grade of difficulty of a specific 
piece of music | would probably get a 
good estimate. However, were | to ask 
that same teacher—"why?”—I would 
either get a blank expression, or one of 
two answers. The first would be “Because 
it’s not REALLY Grade Three although 
| admit it’s difficult” or “Why, that’s 
Grade Two because it’s too hard for 
Grade One.” 


My plea today is to establish in our 
own minds a definite program of accom- 
plishment for the various levels in your 
teaching. | don’t ask you to help estab- 
lish a national yardstick but | do state 
categorically that you will all be better 
teachers if you think about this thing 
seriously and establish your own personal 
evaluations of the ATTAINMENTS re- 
quired for each grade. In short, decide 
what facts Johnny should assimilate and 
ther select from our great wealth of 
teaching material to suit Johnny's par- 
ticular abilities without involving a myriad 
of other details which can only frustrate 
him. In this way, we can set our stan- 
dard rather high for the things that are 
IMPORTANT for the grade and which 
will establish a firm basis for the next 
grade’s work. We can at the same 
time, lower our standards on the other 
points in the material without detriment 
to the child’s progress. 


‘GUILD -NOTES 


March: Aj 


PUBLISHED BY SCHIRMER 


G. Schirmer, Inc., announces that they 
have recently published two new elemen- 
tary piano books by Marjorie Corin John- 
son, Guild member and judge, in her 
KEY PARTIES SERIES which are expected 
to become “standard equipment” in the 
training of young piano students. 

It has been said that the key to the 
KEY PARTIES appeal to students is the 


fact that it is specially designed to be 
enjoyed. The general aim is to supple- 
ment the study of scales, arpeggios and 
chords with attractive pieces in order to 
keep high the student's interest in piano 
study, 

Copies of these new publications are 
now available at the music dealers or 
may be order direct from G. Schrimer, 
Inc. 


Canfield Joins Group Of 
NGPT Writer-Composers 


Another Guild member may now be 


listed as a successful writer-composer of 
teaching material. She is Josephine Can- 
field of George West, Texas, who has 
recently sent copies of six published chil- 
dren’s pieces, tunefully and gracefully 
written. They are included in our Chroni- 
cle of New Publications of the current 
issue. 

The Guild is highly pleased to dis- 
cover Miss Canfield’s talents and accom- 
plishments in the field of composition and 
welcomes her contributions. 


Steiner Authors 
Two New Books 


Eric Steiner, guild member of Maple- 
wood, New Jersey, is the author of Steiner 
Repertoire Album, Book | and II, and | 
Like to Play Piano, published by Belwin. 

The Reportoire Albums contain a large 
variety of folk music, American and 
foreign, as well as light classics, ar- 
ranged for second year piano students. 

| Like to Play Piano is a book for the 
pre-school child, in which he is taught to 
play simple tunes from pictures, rather 
than notes. It is an attempt to introduce 
the piano to the very young in a playful 
manner. 


the Guild. 


NO. 1 ELEMENTARY 


NO. 5 ARTIST 


NO. 2 INTERMEDIATE 
NO. 3 PREPARATORY 
NO. 4 COLLEGIATE 


§.0.S. TEACHERS AND STUDENTS! 


Will you be my musical jury? Your help is needed to determine the value of my TOURNAMENT WORK 
SHEETS! My “brain child” is an effort to make classification for Spring Tournaments easier ond 
quicker thereby saving precious time. 

I'll regard it as a personal favor if, after trying these TOURNAMENT WORK SHEETS thro’ the 
-eoming year, you let me know your verdict as to their practicality for you. Please send me criticisms r 
and suggestions for improvement toward meeting your needs. Your opinion is Important to me and 


FAMILIAR ABBREVIATIONS are used in order to cover as much material as possible and leeve 
some space for your personal notes. DETAILED OUTLINES will be a guide throughout the year to keep 
programs meeting Guild requirements—to have a balanced repertoire filled with variety—to guard against 
too many pieces in same key, or same rhythm, or same tempo. TIMING REPERTOIRE will help to 
smooth Tournament schedules. 


Using the PERIODIC ANALYSIS at informal recitals, repertoire lessons, or “get-togethers” 
inspire us to greater efforts, SO... 
STUDENTS, let's strive to eliminate those “A’s” before the Judge arrives! 
TEACHERS, let’s understand the problems of Judges before our students are judged! 
JUDGES, let’s practice to be better Judges before our Guild tours! 


CANDIDATES, let's master our difficulties xo that our TOURNAMENT ratings will be o record 
of Increasing triumphs each year! 


ORDER BLANK FOR TOURNAMENT WORK SHEETS 


OLIVIA LEDBETTER FARROW, 1414 East 7th St., Tucson, Arizona. 
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SHIPPED 


NO. 6. SOCIAL MUSIC 


Total 
DEDUCTION 50c (if quantity 30) 


DEDUCTION $1.00 (if quantity 50) 


Total at 20c each 
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. Total 
POSTAGE & HANDLING 10c (Add) 10 
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1 LIKE TO PLAY PIANO, BOOK | & I 


CAME A-RIDIN’ 


CHRONICLE OF NEW PUBLICATIONS OF 
PIANO GUILD, U.S.A., MEMBERS 
By AILEEN GILLIS 

-THIS COLUMN is a listing of new publications of members of the Piano 
U.S.A., all business firms that advertise regularly in NGPT periodicals, which 
sist of Piano Guild Notes, the Guild family newspaper, and The Guild Ye 
the annual volume devoted to the American College of Musicians, the 
Guild of Piano Teachers and the National Fraternity of Student Musicians, 
between publication dates. Lack of space prevents classification. grading oF 


PUBLISHED BY 


BELWIN 
CARL FISCHER 
GREAT FANTASY and FUGUE in G MINOR 


COMPOSED OR 
ARRANGED BY 


Eric Steiner 


Arthur Briskier 
Abner Benton 


BOUNCIN’ BOOGIE 


AIR FOR TWO HANDS 


FAVORITE HYMNS MADE EASY 
THE BLUE FOUNTAIN 


Jack Butler 
Aline Campbell @ 
Aline Campbell 

Maxwell Ecksteig 
Maxwell Ecksteigm 
Maxwell Ecksteiam 


THE MUSIC BOX 


Elliot Griffis 


MUSIC THEORY PAPERS 


Merle Montgomery 


THE QUEEN’S MINUET 


Marjorie MacKown 


CUCKOO IN THE CLOCK 


William Scher 


TWO LITTLE WOODPECKERS 


William Scher 


DREAMING AROUND THE CAMPFIRE 


Edna Taylor 


MILLS MUSIC CO. 


TENDERNESS 


Cecile Chaminad 


FORGOTTEN DREAMS 


Leroy Anderson 


SLEIGH RIDE 


Leroy Anderson 


SCOTCH DANCE 


Cecile Chaminade 


THE BASHFUL DEBUTANTE 


Marc Fredericks ¢ 


COURANTE 


OXFORD UNIVERSITY PRESS 


Gordon B. Ande 


.. Joan Last 


TOAD GOES FOR A RIDE 


Joan Last 


THE FARMYARD CAT 


Joan Last | 


FAR TO GO 


Joan Last 


DRUID’S CIRCLE 


Joan Last 


MARCH OF THE SHADOW-MEN 


HVE) 


Joan Last 


MINUET 


.George Frederic 


REMEMBER 


Raymond Tobin SOU 


MASTER STUDIES IN MODERN STYLE 


THEODORE PRESSER COMPANY 


Stanford King 


GYPSY CAMP 


PRO ART PUBLICATIONS 


hi 
2 


Can 


IN SPRING 


Josephine Canfield 


TARUMA 


RICORDI 


Arnaldo Rebello 


TOADA BARE 


Arnaldo Rebello 


CHORO EM OITAVAS 


Arnaldo Rebello 


THE FLUTE AND THE CELLO 


G. SCHRIMER 


Josephine Can 


SCHROEDER & GUNTHER, INC. 


DOWN THE LONGHORN TRAIL 


SKETCHES 


SUMMY -BIRCHARD 


Josephine Can 


Alec Rowley 


THE ENCHANTED CASTLE 


Berenice B. Bei 


MUSICAL EXPRESSION 


Maurice Dumesnil 


BLUE BUTTERFLIES 


Denise Mainville 


LONDON TOWN 


Samuel B. Wilsons 


FIESTA 


PORTUGUESE AND SPANISH KEYBOARD MUSIC 
THE WILLS MUSIC CO. 


Oswald Jonas 


Josephine Canfi 


GOBLINS 


Josephine Canfield 


A man should never be ashamed to own he has been in the 
which is but saying in other words that he is wiser today than he 


By Anne (. Kylin 


Anne C. Kylin, Guild judge of Alexan- 
dria, Va., has authored a new booklet en- 
titled Meet the Staff incorporating a 


cleverest presentation of Lines and 


yesterday. 
FIS 

MEET THE STAFF! novel approach to the teaching of LET 


and spaces to the beginning musi€ 
dent. 
Dr. Irl Allison descirbes it as 


to young children ‘(and also adults) 
| have come across,” 


St. Joseph’s Music Studio 
To be New Audition Center 


THE MUSIC STUDIO OF ST. JOSEPH SCHOOL, BOWLING GREEN, KY. WILE 
> NEW. CENTER FOR. AUDITIONS THIS SEASON. ABO URED 
THE SCHOOL’S NFSM MEMBERS. 
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MUSIC PUBLISHERS OF THE NATION 


SHEET MUSIC DEALERS 


ians, 
oF 
Distinguished Service In Music Since 1872 
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PIANO SALES IN THE UNITED STATES GREW FROM 


145,000 IN 1947 TO 178,00 IN 1955. 
(Austin American, Austin, Texas, December 13, 1957). 


EVERETT PIANO Co. | BALDWIN PIANO CO. 
cal SOUTH HAVEN, MICHIGAN CINCINNATI 2, OHIO 


cdf EXAS SCHOOL OF FINE ARTS 


Approved by the Texas Education Agency 


‘ebello 200 West 19th St., Austin, Texas 
‘ebello 
‘ebello 
IANO FIRMS al THE JU. S. A. 
Canfield 
ley ROACH MUSIC CO. BALDWIN PIANO CO. 
a nil 1081 South Ist Street 323 South Wabosh 
sinville ABILENE, TEXAS 
CHICAGO, ILLINOIS 


NKINS MUSIC CO. 
223 East 7th Street 
AMARILLO, TEXAS 


BALDWIN PIANO CO. 
142 West 4th Steget 


MASON-HAMLIN - KNABE CINCINNATI, OHIO 
FISCHER - WURLITZER 


Since 1891 


STEINWAY - CHICKERING 

LEDSOE MUSIC CO. EVERETT - CABLE-NELSON 
AUSTIN, TEXAS WURLITZER 
Since 1891 


BLEDSOE MUSIC CO. 
CORPUS CHRISTI, TEXAS 


Cinpresi Avenue AUSTIN, BALDWIN PIANO LO. 
1623. California Street 


‘DENVER, COLORADO 


@ALDWIN PIANO CO.. 


160 Boylston Street 


BOSTON, MASSACHUSETTS 


SANDERS MUSIC CO. 


2419 West Berry St. 
FORT WORTH, TEX. 


Baldwin Pianos 


STEINWAY - CHICKERING 

EVERETT - CABLE-NELSON 
WURLITZER 
Since 1891 


BLEDSOE MUSIC CO. 
HARLINGEN, TEXAS. 


|SHERMAN, CLAY & CO. 


BELWIN 


ROCKVILLE CENTRE, L. 1., New York 


SEND FOR FREE CATALOGUE 


CENTURY MUSIC 
PUBLISHING CO. 


47 West 63rd Street 
NEW YORK 23, N. Y. 


JENKINS MUSIC CO. |SHERMAN, CLAY & CO. 
223 East 7th Street 625 S. W. Washington Street 
AMARILLO, TEXAS PORTLAND, OREGON 

Music Of All 
‘ Publishers 
JAGGED ‘| For Every Purpose Since 1891 
AN ANTONIO MUSIC 
COMPANY 


805 Congress Ave. Austin, Texos | _ SAN ANTONIO, TEXAS 


1610 BROADWAY, NEW YORK 19, N. ¥, 


MUSIC PUBLISHERS 
HOLDING CORP. 


HARMS - WITMARK - REMICK 
NEW WORLD - ADVANCED 
619 West 54th Street 
NEW YORK 19, N. Y. 


THOS. GOGGAN & 
BRO. 


Established 1866 
Texas Oldest Piano House 


NEW SPINET PIANOS 


$495 up Selected Used Piano Bargains 
1201-3 Main St. HOUSTON, TEXAS 


BALDWIN PIANO CO. | 


3273 Wilshire Blvd. 
LOS ANGELES, CALIFORNIA 


BALDWIN PIANO CO. 
306 West Broedway 
LOUISVILLE, KENTUCKY 


BALDWIN PIANO CO. 
1015 Grand Avenue 


KANSAS CITY, MO. 


JENKINS MUSIC CO. 
1217 Watnut Street 
KANSAS CITY, MO. 


BALDWIN PIANO CO. 
20 East 54th Street 
NEW YORK 22, N. Y. 


JENKINS MUSIC CO. 
412 West Main Street 
OKLAHOMA .CITY, .OKLA. 


BALDWIN PIANO CO. 
819 Liberty Avenue 
PITTSBURGH. PENNSYLVANIA 


625 S. W. Washington Street 


MUSICAL GIFTS, NOVELTIES} 


SHEET MUSIC, PIANO ‘NATION-WIDE MAIL ORDER SERVICE 


Music of all Types 


MARCHES 
Write for listings SOUTHERN MUSIC CQ, 
HAZELEES 1100 Broadway 


P. O. Box 181, Orlando, Florida “SAN “ANTONIO, TEXAS 


‘WILLIS MUSIC CO 


124 East 4th Street 


THEARLE MUSIC CO. 
640 Broadway 


NCI 
SAN DIEGO, CALIFORNIA 


JENKINS MUSIC CO. |SHERMAN. CLAY & C6, 
Kearny and Sutter Streets 
1217 Walnut Street end 


2939 Mission Street 
SAN FRANCISCO, CAL. 


KANSAS CITY, MO. 


G. SCHIRMER 


3 East 43rd Street 
NEW YORK 17, N. Y. 


SHERMAN, CLAY & CO, 


1624 4th Avenue 


SEATTLE, WASHINGTOM 


PORTLAND, OREGON 


JENKINS MUSIC CO. |cCAMPBELL MUSIC CO, 
412 West Main Street 1108 G Street, N.W. 


OKLAHOMA CITY, OKLA. WASHINGTON, D. C. 


BALDWIN PIANO CO. | BALDWIN PIANO CO. 


916 Olive Street 310 Sutter Street 
ST. LOUIS 1, MO. SAN FRANCISCO, CALIF. 


BALDWIN PIANOS AND ORGANS 


ALAMO PIANO CO. 
San Antonio & Corpus Christi, Texas 


SHERMAN. CLAY & CO. 


Kearny And Sutter Sts. 
And 2939 Mission Street 


SAN FRANCISCO, CAL. 


STEINWAY - WURLITZERS 
CHICKERING EVERETT 
CABLE-NELSON 


Since 1891 SHERMAN, CLAY &'CO. 
SAN ANTONIO MUSIC 1624 4th Avenue 
COMPANY 


SEATTLE, WASHINGTON 


SAN ANTONIO, TEXAS 


CAMPBELL MUSIC CO. 
1108 G Street, N. W. 
WASHINGTON, D. C. 


THEARLE MUSIC CO. 
Broadway 
‘SAN DIEGO, CALIFORNIA 


CLASSIFIED AND DISPLAY RATES 


(effective January, 1958) 


_ CLASSIFIED RATES (Any number of insertions) 


-cotunm -inch -$ 500 
column ‘inches 9:50 
-3 -column inches 1350 
4 column inches 1700 
5 column inches 20.00 


(Note : $3.00 per column inch of Classified Page space will be charged those adver- 
tisers with 10 column inch or larger Display Ads.) 

DISPLAY AD RATES (rates quoted per column inch -unless noted) 
5 column inches or less charged at classified rates. 


6 - 9 column inches in 1 - 3 issues 
6 - 9 column inches in 1 year’s issues 3B 
10 - 39 column inches in 1 - 3 issues B25 
10 - 39 column inches in 1 year’s issues 3.00 
40 - 48 column inches in 1 - 3 issues 3.00 
40 column in¢hes (1% page) in 1 year's issues 112.50 
48 column inches (maximum) in 1 year’s issues 135.00 
per ad 
Published six times a year: January-February, March, April, July-August, sSeptember~ 
. ‘Press dates: February 2, March 9, April 13, August 24, 


October, N 
N 30, 1958. Closing date for ad copy is 15 days before press “dates, 


5, 
Address cor rrespondence to (Mrs:) Reeda Lee Anderson, Editor. 
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PIANO GUILD NOTES 


March- 


On 


MANNA FROM HEAVEN 8 
PIANO RECITALS 10 
WELCOME, NEW MEMBERS 6 


SPECIAL FEATURES 


“1. BACKGROUND MATERIAL ON TEA- 
CHER-TUNER STATUS by C. A. Rock- 
well, Page 4 


2.THE EDUCATIONAL BASIS FOR 
GRADING PIANO MATERIAL by 
Robert Hobstetter, Page 13 


3.HOW TO WRITE MUSIC 
by Elliot Griffis, Page 11 


4. MUSIC - MORE OR LESS AMERICAN? 
by William O'Toole, Page 13 


5.PIANO SIGHTREADING CAN BE 
TAUGHT by Ida Elkan, Page 5 


6:PIANO STUDY IN EUROPE 
by Raymond Desjardins, Page 4 


7. REPORT FROM NPMA 
by Edward J. Amrein, Page 2 


8. STAGE PRESENCE FOR PIANISTS 
by Rochester Chapter of NGPT, 
Page 12 
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ADDITIONAL AND FINAL 1958 AUDITIONS DATES 


Herbert Malloy Of Sea 


Your piano was masterfully manufactured 
from the finest of materials. 


Preserve its beauty 


of tone and touch by having it serviced regularly 
by a skilled piano technician. 


ADVERTISERS ALABAMA Maysville April, 18) NORTH DAKOTA --Much Traveled Judg 
ALAMO PIANO CO 15 April 19) Bowling Green April 23.24 
BALDWIN PIANO CO... 2, 15) Pine Bluff (Annunciation Academy) New Orleans (Ursuline foot. adi 
SELWIN, INC 611 5 April 29-May 1 28-29 (AM) 
BLEDSOE MUSIC CO... 15, Heber Springs May 26] MICHIGAN 
| Monticello May 16-17! Alpena April 21 west City y 
BROACH MUSIC CO... 15 | San Francisco June 9- Duluth May 19-20] Ashtabula... April 29 (PM) -May 
May 9-12] North St. Poul... *May 5-€} Columbus (Capital Univ.) ........... May 3}: 
CAMPBELL MUSIC CO. .................. 15 ,5en Bernardino (Holy Rosary School) May PENNSYLVANIA 
COLORADO May 3} Conton May 15 (PM)-17 
CONE-ROYT LEARNING AIDS .... 4, 16 CONNECTICUT : Cape Girardeau 0... April 24-25 | TENNESSEE 
| DISTRICT OF COLUMBIA May 3-7 (AM) | TEXAS 
EVERETT PIANO CO. 5 Washington, D.C. June 11-25] Lexington June 2-4| Gilmer *June 6-10| quiLD vUDGE COVERED MORE 
CARL FISCHER, INC ig NEVADA Haskell . May 15-16] ADJUDICATOR, MAVING 
May 9 (PM)-11 (AM) May 30] Hale Center April 21; ELED FROM 
OLIVIA LEDBETTER FARROW ........ NEW HAMPSHIRE April 23-24 THE PAST TH 
May 19-20 
_ Melbourne May 8-9 NEW JERSEY Jacksonville May 1-2 “Piano-playing is an ideal, all-w 
ther, lifetime hobby or a profitg 
WAZELEES May 12-14 Hackensack *June 14 (PM) hase peor r the gre 
EDWIN HUGHES May 17-23 NEW MEXICO _ *May 8-12|| Your skill, the greater the thri 
JENKINS MUSIC CO. 5, Apri 14-16 | Farmington April 9-10) Seminole April 18-19 
| Champaig May 16 (PM)-17, NEW YORK VIRGINIA Taha 
MANUFLEX CO. May 1-2) New York City June 2-301 April 29-30 TEAGK ERS 
y WASHINGTON 
MUSIC PUB. HOLDING CORP. ........ 15) 1OWA June 8 Beta 10 
NELSON MUSIC STUDIO joj Pubvaue April 30-May 2| New York (St. Joseph) ........ Way MADELEINE CARASO-COlly 
ee oo WEST VIRGINIA TO HELP CHILDREN LEARN 
is KENTUCKY reading and rhythm. Four morning 
SAN ANTONIO MUSIC CO. ............... 15 
Fiz 
Reby Ou Your Skilled Piano Technician 
G. SCHIRMER, INC. 15 
SCHROEDER & GUNTHER ib ihe ; 
SHERMAN, CLAY & CO. 15 | To Keep Your Piano 
SHERWOOD MUSIC SCHOOL ............ 13 
ege 
SOUTHERN MUSIC CO... 15 Ow Penhect Condition 
M. STEINERT & SONS 15 
STORY & CLARK PIANO CO. ............ 12 
SUMMY PUBLISHING CO. ............... 10 
TEXAS SCHOOL OF FINE ARTS ...... 15 
THEARLE MUSIC CO. _..................... 15 
WILLIS MUSIC CO. ........................... 15 
GEORGIA M. WINTON 8| 
M. WITMARK & SONS 13 
ACM ENDORSEMENTS 
ANSON ESPECIALLY 
RECOMMENDS 14 
CHRONICLE OF NEW PUBLICATIONS . 
OF PIANO GUILD, U.S.A... 14 
CLASSIFIED AD SECTION ....... 15 


Pratt, Read & Co., suppliers of fine actions . 
and keyboards since 1798, knowing the impor- : 
tance of proper piano care, suggest you have your ; 
piano serviced regularly. Remember that cli- ; 


matic changes each fall, 
summer often cause your piano to lose its re- 
sponsiveness and tonal beauty. 


and 


winter, spring, 


Your piano dealer or the yellow pages of your telephone directory will give you the names 
are? of your local piano technicians. 


TON, CONN® 
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